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Introduction 


Speaking  has  much  in  common  with  singing.  In  both  singing 
and  speaking  we  not  only  arrange  vowels  and  consonants  in 
a  way  that  makes  sense,  but  we  also  control  loudness, 
speed,  voice  quality  and  pitch.  Pitch  is  a  musical  word;  in 
physics  the  corresponding  word  is  frequency.  A  large  drum, 
a  long  organ  pipe,  the  notes  at  the  left  hand  end  of  a  piano 
keyboard  and  a  man's  voice  have  a  low  pitch;  a  small  drum, 
a  short  organ  pipe,  the  notes  at  the  right  hand  end  of  the 
piano  keyboard  and  a  child's  voice  have  a  high  pitch. 

When  we  sing,  we  have  a  good  deal  of  freedom  with 
loudness  and  voice  quality;  by  controlling  these  two  features 
sensitively  we  give  pleasure  to  ourselves  and  others.  In  some 
kinds  of  music  we  have  almost  equal  freedom  with  speed, 
though  in  other  kinds  the  composer  decides  the  speed  fairly 
exactly.  When  it  comes  to  pitch,  however,  we  have  hardly 
any  freedom:  if  we  sing  to  an  instrument  or  an  orchestra  we 
must  sing  the  exact  notes  the  composer  wrote,  otherwise 
we  shall  be  accused  of  singing  out  of  tune  or  even  of 
singing  a  different  tune.  If  we  sing  without  accompaniment 
we  can  move  the  absolute  pitch  of  the  song  by  starting  on  a 
higher  or  lower  note,  but  we  must  not  change  the  relative 
pitch:  in  other  words  the  melody  of  the  song  (up  here,  down 
there,  right  up  here,  no  change  there,  back  to  the  first  note 
here  etc.)  never  changes,  even  though  the  position  of  the 
whole  song  in  our  voice  does  change. 

When  we  speak,  though,  we  have  equal  control  of  these 
four  features:  loudness,  speed,  voice  quality  and  pitch. 

These  features  do  different  jobs  in  different  languages,  and 
in  many  languages,  including  English,  they  are 
interconnected.  When  we  speak  of  "stress"  and  "rhythm" 
we  mean  combinations  of  these  features;  but  the  rise  and 
fall  of  the  voice  — in  other  words  the  change  of  pitch  — we 
call  intonation. 

Now  some  people  have  a  naturally  quiet  voice,  some  speak 
extra  fast  and  some  have  a  rough  voice  quality.  Physiology 
and  personality  are  the  basis  of  these  differences,  yet  the 
quiet  speakers  vary  their  loudness,  the  fast  speakers  vary 
their  speed  and  the  rough-voiced  speakers  vary  their  voice 
quality  within  their  own  limits.  In  the  same  way  a  man  has  a 


naturally  lower  voice  than  a  child,  but  both  vary  the  pitch  of 
their  voice  within  their  own  limits. 

Even  more  significant  than  the  starting  or  finishing  pitch  of 
an  intonation  tune  is  its  direction.  Whether  a  falling  tune 
falls  from  the  top  of  our  voice  to  the  bottom  or  from  just 
above  midway  to  just  below  midway,  it  is  still  a  fall,  and  the 
hearer  hears  it  as  such.  Whether  a  fall-rise  happens  high  in 
the  voice  or  low,  and  whether  it  is  wide  or  narrow,  it  is  still  a 
fall-rise.  Pitch  matters,  but  change  of  pitch  matters  more. 

One  great  difference  between  singing  and  speaking  is  that 
the  melody  of  a  song  has  a  musical  meaning  that  is  often 
independent  of  the  meaning  of  the  words,  whereas  the 
intonation  of  our  speech  depends  entirely  on  the  meaning  of 
what  we  are  saying.  To  put  it  more  precisely,  the  intonation 
of  a  sentence  depends  on  the  situation  — who  we  are  talking 
to,  what  we  are  talking  about,  what  has  been  happening  — 
and  our  attitude  to  what  we  are  saying  — urgency, 
casualness,  surprise  and  so  on. 

For  an  example  of  situational  intonation,  which  is  intimately 
linked  to  stress  and  the  question  of  old  and  new  information, 
write  the  words  "I  thought  it  was  going  to  rain7'  on  a  piece 
of  paper  and  ask  a  native  English  speaker  to  take  it  to  the 
window  and  say  it  on  a  rainy  day.  Tape-record  what  he 
says,  if  possible.  Then  wait  for  a  sunny  day  and  repeat  the 
process.  Compare  the  recordings.  The  reason  for  the 
difference  is  that  on  a  rainy  day  "rain"  is  old  information, 
whereas  on  a  sunny  day  it  is  new. 

For  an  example  of  attitudinal  intonation,  listen  to  a  native 
English  speaker  angrily  telling  a  disobedient  child  "Don't  sit 
on  that  chair!"  and  then  using  the  same  words  as  a  friendly 
warning  to  someone  who  does  not  realise  that  the  chair  is 
about  to  collapse. 

Of  course,  we  cannot  draw  sharp  lines  between  these 
categories:  in  the  case  of  "I  thought  it  was  going  to  rain" 
the  speaker's  disappointment  or  pleasure  with  the  weather 
will  affect  his  intonation,  and  in  the  case  of  "Don't  sit  on 
that  chair!"  the  question  of  whether  you  are  talking  to  a 
naughty  child  or  a  friend  is  a  situational  one.  Linguists  are  a 
long  way  from  agreeing  about  what  is  the  basis  of 
intonation,  but  the  practical  teacher  and  the  realistic  learner 
need  not  worry  themselves  too  much  with  theory.  As  long 
as  we  realise  that  intonation  is  only  one  of  a  group  of 


features  that  all  interact,  we  are  on  the  road  to  success.  The 
exercises  in  this  course  give  practice  in  word-linking,  vowels 
in  unstressed  syllables  and  sentence  rhythm,  as  well  as  in 
intonation  and  sentence  stress. 

The  coloured  symbol  (the  intonation  marks  over  the  printed 
dialogues)  respects  the  following  conventions: 

a  A  thick  line  marks  the  most  important  stress  in  a 
sentence.  Other  degrees  of  stress  are  marked  with  thin 
lines. 

b  In  real  speech  there  are  endless  steps  between  high  and 
low  pitch,  but  we  have  simplified  them  to  three:  high,  mid 
and  low.  The  symbols  are  intended  as  a  guide  so  that  the 
eye  can  help  the  memory  and  the  ear,  but  the  most 
important  thing  is  the  tape. 

c  Because  of  personal  variations  from  speaker  to  speaker, 
we  have  used 

the  symbol (or  in  its  extended  formv^. _ — 

for  the  commonest  type  of  yes/no  question,  even  though 
on  different  occasions  the  speakers  on  the  tape  may 

actually  say  _ s  ,  v _ J  or  ^  ,  with  no  difference  in 

meaning  or  attitude. 

d  For  the  fall-rise  heard  in  Hopes  and  Wishes,  Warnings  and 
so  on,  we  have  used 

the  symbol rs^/ (or  in  its  extended  formas* _ S 

in  all  cases,  even  though  the  little  rise  before  the  fall  may 
sometimes  be  quite  strong,  and  sometimes  absent 
altogether. 

The  point  of  all  these  simplifications  is  to  make  the  symbols 
easier  to  read  and  the  pattern  easier  to  remember. 


How  to  use  this  course. 


To  the  student 

The  exercises  ask  you  to  do  three  things:  to  listen,  to  repeat 
and  to  respond.  In  real  life,  of  course,  you  will  always  be 
responding,  sometimes  to  a  situation  and  sometimes  to 
another  person's  words:  your  response  may  be  a  question, 
an  answer,  a  piece  of  advice,  a  warning,  a  word  of  thanks, 
and  so  on.  Now,  the  stress  and  intonation  of  your  response 
will  depend  on  two  things: 

a  the  situation  you  see  or  the  words  you  hear; 
b  your  own  attitude  to  what  you  say  in  response. 

Listening  practice  is  vitally  important:  when  you  open  your 
mouth  to  speak  your  own  language,  you  can  hear  with  your 
mind's  ear  exactly  how  your  words  will  sound.  You  have  in 
your  head  a  perfect  sound-picture  of  your  language,  born  of 
years  of  listening.  In  order  to  get  a  good  sound-picture  of  a 
foreign  language  — especially  if  you  are  already  an  adult 
when  you  are  studying  it  — you  need  to  listen  more 
intensively  and  more  consciously.  When  you  do  each  lesson 
in  this  course  for  the  first  time  — or  even  the  first  three 
times  — feel  free  to  do  it  as  listening  only,  without  repeating 
or  responding.  When  you  feel  really  ready  to  work  actively, 
do- so,  but  don't  hurry  it. 

Repetition  practice  concentrates  not  only  on  stress  and 
intonation  but  also  on  linking  words  together  without  a 
break,  so  that  your  speech  will  flow  smoothly  forward.  Much 
of  this  practice  consists  of  short  pieces  of  sentences,  which 
have  no  meaning  alone.  This  practice  must  be  taken 
seriously,  for  it  is  muscular  exercise  of  the  same  kind  as 
karate  or  playing  the  violin.  It  is  hard  work  and  there  is  no 
short  cut. 

Response  practice  is  more  fun,  as  you  must  create 
sentences  of  your  own.  Most  of  the  response  drills  have  four 
phases: 

1  The  cue,  followed  by  a  •  ,  which  is  the  signal  for  you  to 
respond. 

2  Time  for  you  to  respond. 


3  The  right  response,  followed  by  a  ■  ,  which  is  the  signal 
for  you  to  repeat. 

4  Time  for  you  to  repeat. 

Of  course  there  are  often  many  responses  that  are  all  equally 
right,  and  in  such  cases  we  have  chosen  the  one  that  will  be 
most  useful  in  real  life. 

A  few  response  drills  have  no  phases  3  and  4. 

Remember  the  tape  is  your  servant.  If  it  gives  you  too  little 
time,  stop  it.  Rewind  not  only  after  the  lesson  to  repeat  the 
whole  lesson,  but  also  during  the  lesson  if  you  wish,  in  order 
to  repeat  a  section.  When  you  come  to  a  piece  you  know 
really  well,  run  the  tape  forward.  The  tape  doesn't  know 
what  you  need  most.  You  and  your  teacher  do  know. 


To  the  teacher 

As  many  languages  have  intonation  patterns  — even 
systems  — widely  different  from  that  of  English,  the  student 
here  is  not  presented  with  numerous  finely-differentiated 
variants.  We  have  instead  chosen  what  appear  to  be  the 
most  generally  serviceable  tunes,  maintaining  their 
distinctness  as  far  as  is  natural.  Within  the  English-speaking 
world,  of  course,  there  is  great  diversity  between  one  dialect 
and  another  in  the  tunes  used,  but  the  underlying 
system  —  that  is  to  say  the  number  of  basic  tunes  and  the 
principles  of  stressing  and  destressing  — remains  much  the 
same.  So  if  there  are  patterns  on  the  tape  that  you  find 
unacceptably  different  from  those  in  use  in  the  variety  of 
English  the  student  wants  to  learn,  you  can  always  use  the 
same  material  from  the  book  but  substitute  your  own  vocal 
cues  for  repetition  and  response. 

Equally  some  exercises  will  be  less  useful  to  students  of 
certain  nationalities  than  others.  If  your  judgement  tells  you 
that  a  certain  section  can  be  missed  out,  no  harm  will  be 
done,  as  the  broad  headings  (Greetings,  Asking  WH- 
questions  etc)  are  relatively  independent.  In  the  early  stages 
of  work,  listening  is  all-important,  and  the  student  who 
simply  listens  his  way  through  a  section  or  more  without 
actively  responding  will  not  be  wasting  his  time.  After  one  or 
two  such  listening  sessions,  however,  the  student  must  be 
encouraged  to  work  really  hard  at  pronunciation,  aiming  at 
overall  shape  and  rhythm,  with  good  rhythm,  rather  than 
worrying  too  much  about  individual  tricky  sounds. 


1 


Greetings 


1  Listen  to  David  and  Harriet: 

Harriet  Hello,  David. 

David  Hello,  Harriet. 

H  and  D  .  Hello,  40. 

In  this  course,  when  Harriet  and  David  speak  to  you, 
they  will  call  you  'Jo'.  In  English-speaking  countries 
the  name  'Jo'  is  used  for  men  and  women.  For  women  it  is 
written  JO  and  for  men  JOE,  but  the  pronunciation  is  the 
same.  Now  when  the  speakers  on  this  tape  call  you  'Jo', 
they  want  you  to  answer  them.  Listen  again. 

Harriet  Hello,  David. 

David  Hello,  Harriet. 

Harriet  Hello,  J 10. 

David  Hello,  Jjd. 

Now  David  and  Harriet  are  going  to  speak  much  more 
slowly,  so  that  you  can  easily  hear  how  the  voice  goes 
up  and  down.  We  call  this  extra-slow  speech  'slow  motion'. 

Harriet  Hello,  Da  v.  i  d. 

David  Hello,  Harriet. 

Now  do  that  again,  at  natural  speed: 

Harriet  Hello,  David. 

David  Hello,  Harriet.* 


2 


If  you  do  not  know  a  person  very  well,  it  is  better  to 
say  Good  morning,  Good  afternoon,  or  Good  evening. 
Listen  to  this: 


David  Good  morning,  Mrs  Hopkinson. 
MrsH  Good  morning,  Mr  Matthews. 


Greetings 


Harriet  Good  afternoon.  Professor  Bannister. 

Prof  B  Good  afternoon,  Miss  Gulliver. 

Now  it  is  your  turn.  You  know  Mrs  Hopkinson,  but  not 
very  well.  Answer  her. 

MrsH  Good  evening,  Jg.  0 

Here  is  Professor  Bannister.  Answer  him. 

Prof  B  Good  morning,  J • 
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David 

Harriet 


David 

Harriet 


David 

Harriet 


David 

Harriet 


Harriet 

David 


MrsH 


Now  listen  to  two  close  friends  when  it  is  time  to  go: 

Aft,!  Here's  my  bOp.  Cheerio,  Harriet. 

Cheerio,  David. 

Here  they  are  again,  in  slow  motion:  be  ready  to  repeat: 

Cheerto,  H  a  r  r  i  e't.  B 
C  h  e  e  r-ho_,  D  a  v  j/d.  ■ 

Now  back  to  normal  speed:  be  ready  to  answer: 

Cheerio,  JjO.  • 

Cheerio,  Jjd.  • 

In  the  same  way: 

Bye-bye,  Jjd.  • 

Bye-bye,  J 0.  • 

And  for  people  you  do  not  know  so  well: 

Goodbye,  Mrs  Hopkinson.  ■ 

Goodbye,  Mr  Matthews.  ■ 

Mrs  Hopkinson  would  like  to  say  goodbye: 

Weil,  itwa§  nice  to  meet  you,  Jj3.  Goodbye.* 


Greetings 
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Mr  M 


Harriet 

David 


David 

Harriet 
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Harriet 

David 

Harriet 

David 

Harriet 

David 

Harriet 

David 


David 


And  so  would  M  r  Matthews: 


Well,  -I  must  be  goipg.  Goodbye,  Jb.  • 
If  it  is  bedtime,  of  course,  you  say: 


Goodnight,  David. 

Goodnight,  Harriet 

This  is  used  for  close  friends  and  for  people  you  do  not 
know  so  well. 

(jdpdness!  IT's  eleven  e-' clock  at  ru^ht.  I  must ^<2/ 
Goodnight,  J 0.# 

Here  comes  your  last  bas  li^yne,  Jo!  Goodnight.  • 

As  you  know,  we  can  often  say  the  same  thing  in  two  dif¬ 
ferent  ways.  For  example:  It's  starting  to  rain  and  It's 
beginning  to  rain.  The  words  are  different,  but  the  mean¬ 
ing  is  the  same.  The  same  thing  sometimes  happens  with 
intonation.  Listen  and  see  if  you  notice  the  different 
intonations: 

Good  morning,  David. 

Good  morning,  Harriet. 

Good  framing,  David. 

Good  morning,  Harriet. 

Good  morning,  David. 

Good  morning,  Harript. 

Good  morning,  David. 

Good  Framing,  Harriet. 

We  use  all  of  these  with  the  same  meaning  and  in  the 
same  situations.  It  is  the  same  for  Good  morning,  Good 
afternoon,  Good  evening,  Hello,  but  it  is  not  the  same 
for  Cheerio,  Bye-bye, Goodbye,  Goodnight.Jhese  four,  used 
when  we  leave  someone,  are  almost  always  spoken  like  this 


Cheerio,  Jjd. 


Harriet 
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Harriet 

Alan 


Jo 


Jo 


David 
Colonel  R 
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Harriet 

David 

Harriet 

David 

Harriet 

David 


Harriet 


Greetings 


Goodnight,  J0. 

When  you  meet  someone  for  the  first  time,  you  say  How 
d'you  do.  The  other  person  replies  in  exactly  the  same 
way:  How  d'you  do.  It's  not  really  a  question,  and  it 
shouldn't  sound  like  a  question.  Harriet  is^going  to 
introduce  you  to  her  friend  Alan: 

Alan,  I'd  like  you  to  meet  Jo. 

How  d'you  do,  Jo. 

Let's  practise  that  once  in  slow  motion: 

How  d'you  do,  Alan. 

At  normal  speed: 

How  d'you  do,  Alan. 

Some  people  do  without  the  name,  saying  just  How  d’you 
do.  David  would  like  to  introduce  you  to  his  friend 
Colonel  Reeves: 

Colonel  Reeves,  I'd  like  you  to  meet  Jo. 

How  d'you  do. 

Now  listen  to  this  telephone  conversation: 

Hello.  Lyford  4242. 

Oh,  hello.  Could  I  speak  to  Harriet,  please. 

It's  Harriet  speaking. 

Hello,  Harriet.  It's  David  here. 

Hello,  David.  I  didn't  recognize  your  voice. 

I  didn't  recognize  yours,  either.  It's  a  bad  line. 

Listen  to  the  beginning  again  and  be  ready  to  repeat: 

Hello.  Lyford  4242. 

A  little  later  David  says: 


Greetings 


5 


David  Hello,  Harriet,  It's  David  here. 

Let's  practise  that: 

David  Hello,  Harriet.  It's  David  here. 

Now  your  number  is  Lyford  3131 .  Harriet's  going  to  ring 
you;  and  as  you're  near  the  phone  you  answer  it  after 
two  rings: 

(you  answer  the  telephone) 

Harriet  Hello.  It's  Harriet  here. 

( you  reply ) 

We  hope  the  conversation  went  like  this: 

Jo  Hello.  Lyford  3131 . 

Harriet  Hello.  It's  Harriet  here. 

Jo  Hello,  Harriet.  It's  Jo  here. 

Do  it  once  more,  just  to  be  sure. 

7  Notice  these  useful  expressions  using  See  you .... 

They  are  common  between  close  friends.  Here  are  some  to 
practise: 

Harriet  See  you  tomorrow. 

David  See  you  next  week . 

Harriet  See  you  after  half-term. 

David  See  you  at  Christmas. 

Harriet  See  you  the  year  after  next. 

Now  tell  Harriet  you'll  see  her  on  Saturday. 

Jo  See  you  on  Saturday,  Harriet. 

Tell  David  you'll  see  him  at  the  meeting  on  Wednesday. 

Jo  See  you  at  the  meeting  on  Wednesday,  David. 


Thanks  and  apologies 
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Miss  R 
Mr  W 
Miss  R 
Mr  W 
Miss  R 
Mr  W 


Mr  W 


Mr  W 
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Harriet 


David 


David 

Harriet 


Listen  to  Mr  Watkins  and  his  secretary,  Miss  Roke: 

Here's  the  tetter  from  Mr  Harris,  Mr  Watkins. 

TTtenk  you,  Miss  Roke. 

Would  you  like  Mr  McGill's  letter,  too? 

"ftp,  thank  ypti. 

©*.  .  .  shall  I  bring  you  the  test  year's  aecoj/hts? 
plpa'se. 

Listen  again,  repeating  Mr  Watkins's  part.  Notice  the 
intonation  of  Thank  you: 

TR^nk  you.  B 

TFtyik  you,  Miss  Roke. ■ 

Tftepk  you,  Professor  Bannister.  ■ 

Do  that  last  one  again,  starting  at  the  end: 

.  .  .  Professor  Bannister.  ■ 

Th^nk  you,  Professor  Bannister. ■ 

Now  notice  the  intonation  of  Yes,  please  and  No,  thank 
you: 

plgase.  ■ 

V^s,  please,  Dayitl.  ■ 

Y^s,  please,  Mrs  Hopkin^On.H 
ftp,  thank  you.H 

ftp,  thank  you,  Mrs  Hopkingom.  M 

If  we  do  not  want  to  be  too  formal,  we  usually  say  No, 
thanks: 

More  tea,  Harriet? 
ftp,  thatiks. 


Thanks  and  apologies 
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David  More  tea,  J6?# 

Harriet  Have  some  more  £aj<e,  then,  Jo.# 

In  the  same  way,  Thanks  is  not  so  formal  as  Thank  you: 

Harriet  '©b,T  posted  triose -falters  for  you,  Dayfd. 

David  Th^pks. 

Harriet  And  I  got  you  yettf  tep^toes,  Jo.# 

Of  course,  you  could  say:  Thanks  very  much  or  Thanks 
very  much  indeed.  Listen  and  repeat  exactly  what  you 
hear: 

Harriet  Thanks  very  mueri-tncfeed.  M 


10 


Go  back  to  part  of  the  conversation  at  the  beginning  of 
section  7: 


Miss  R  Here's  the  tetter  from  Me  Farris,  Mr  Watkins. 

MrW  TRyik  you,  Miss  Roke. 

Miss  R  Would  you  4tkeMf  MeGjlLsfetfef,  tpb? 

Notice  that  when  Mr  Watkins  says  Thank  you,  Miss  Roke, 
Miss  Roke  does  not  reply  to  his  thanks.  She  goes  on  to 
the  next  idea.  In  a  situation  like  this,  it  would  be 
strange  to  say  Not  at  all,  because  it  is  Miss  Roke'sjob 
to  do  things  for  Mr  Watkins,  and  he  says  Thank  you  auto¬ 
matically.  But  when  someone  is  really  grateful  and  thanks 
you  from  the  heart,  you  generally  answer  Not  at  all. 

David  That's  v^ry  kind  of  you,  Harriet.  Thanks  very  much  -indeed 
Harriet  NotataX. 


Now  repeat  exactly  what  you  hear: 
David  Not  at  sty.  ■ 

Make  it  long  at  the  end  .  .  .  talSs[l  I: 
David  Notate^.  ■ 
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David 

Harriet 
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Alan 
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Alan 


Jo 


Prof  B 


Thanks  and  apologies 

We  often  use  this  as  an  answer  when  someone  says  some¬ 
thing  like:  Sorry  I'm  late  or  Sorry  to  disturb  you. 

S^rry  to  telephone  you  so  late,  Harriet. 

Notat^l,  David. 

Here  is  a  situation.  It  is  your  birthday  and  friends 
are  arriving  at  your  house  with  presents.  You  open  the 
door  to  Alan: 

S^rry  I'm  so  late,  J 0.% 

Oh.  .  .  and  I've  brought  you  a  little  present. 

Not  at  all.  Sarah  couldn't  come.  I'm  afraid,  but  she  left 
a  note  for  metegfypyou;  shall -I- read  ityipb?# 

Dear  S^rry  about  tonight.  Hope  to  see  you  at  nqy 
birthday  party  next  month.  Love,  Sarah.  You've  got  her 
address,  haven’t  you?  I'll  write  ft  dcityn  for  you  if  you 
like  .  .  .  • 

Now  practise  some  useful  apologies.  First  of  all, 
listen  and  repeat: 

Sorry.  ■ 

Sorry,  Jjzf.  ■ 

Sorry  I'm  Igte.  ■ 

Sgrry  I'm  late.  Bob. 

Sorry  I'm  so  late,  Bpb.  ■ 

Or  if  you  are  telephoning  David  after  ten  at  night: 

Sorry  to  ring  so  late.  ■ 

Sorry  to  ring  so  late,  David. 

Now  it  is  half  past  ten,  and  you  have  got  to  ring  Pro¬ 
fessor  Bannister:  do  not  say  Hello,  say  Good  evening. 

(answers  telephone)  Hello-  Ashbury  292.  Bannister  here.# 


Thanks  and  apologies 
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13  In  these  next  few  exercises  we  shall  give  you  a  sit¬ 
uation,  and  give  you  time  for  your  answer.  Then  we  shall 
give  the  correct  answer  and  finally  you  will  have  time 
to  repeat  it: 

1 .  It  is  very  early  in  the  morning.  You  are  ringing  a 
friend.  What  do  you  say?  • 

Jo  S^rry  to  ring  so  early.  ■ 

2.  A  friend  is  studying.  You  disturb  her.  What  do  you 
say?  • 

Jo  Styrry  to  disturb  ypb.  ■ 

3.  A  friend  is  helping  you  to  do  something,  and  you 

feel  a  bit  uncomfortable  because  you  are  taking  his  time:# 

Jo  S^rry  to  take  your  tipde.  ■ 

4.  Two  friends  are  talking,  but  you  have  got  something 
important  to  tell  them.  You  interrupt  them:  • 

Jo  Sf^rry  to  interrupt  y9<j.  ■ 
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Now  listen  to  these  three  short  dialogues.  In  each  one, 
someone  says  Sorry;  and  in  each  one  the  answer  is 
different. 


Alan  Hello,  Sarah.  Sorry  to  keep  you  waiting. 
Sarah  Not  at  all. 

Harriet  Hello,  Dayid.  Sf?rry  to  keep  you  waiting. 
David  That's  aW  eight. 

David  S^rry  to  keep  you  waiting,  Alah. 

Alan  4  should  think  so  too. 

Here  is  the  first  one  again: 

Alan  Hello,  Sarah.  Sorry  to  keep  you  waiting. 
Sarah  Not  at  all. 


Thanks  and  apologies 


Alan  is  probably  not  late  at  all,  and  even  if  he  is  a 
bit  late  it  does  not  matter,  so  Sarah  says  Not  at  all. 
Here  is  the  second  one  again: 

Harriet  Hello,  David.  S^)rry  to  keep  you  waiting. 

David  That's  alt  right. 

Harriet  is  late,  but  David  does  not  mind. 

Here  is  the  third  one  again: 

David  Syrry  to  keep  you  waiting,  Alan. 

Alan  4sbetrfd  think  soT^o. 

As  you  can  hear,  Alan's  angry  because  David  is  late. 
Now  listen  and  repeat: 

Sarah  Notatajl.  ■ 

David  That's  ali  right.  ■ 

Alan  4sbotrfd  think  so  tsp.B 

So  and  too  are  long.  Practise  them  again: 


Alan  4  sbetdd  think  so  top.  ■ 

Here  are  three  situations.  You  take  part.  Remember  your 
name  is  Jo. 

Last  night  there  was  a  noisy  party  until  three  in  the 
morning.  You  could  not  sleep  at  all,  and  you  are  tired 
and  angry  now: 

Alan  S^rry  about  the  noise  last  night,  Jp.# 

Jo  4-sbewf#  think  so  top.# 

Harriet  has  broken  your  favourite  cup,  but  it  was  an 
accident: 

Harriet  S^rry  about  your  cup,  Jp.# 

Jo  That's  all  right.# 

You  are  expecting  a  telephone  call  from  David,  and  he 
rings  at  nine-thirty  in  the  evening: 


Thanks  and  apologies 
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David  Hejlo,  Jd.  ft's  [>qvid  hpfe.  S^rry  to  ring  so  Ipte.B 
Jo  Not -at 
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David 

Harriet 


Harriet 


Mr  W 
Miss  R 


Miss  R 


Mr  W 
Miss  R 
Mr  W 
Miss  R 
Mr  W 
Miss  R 


Miss  R 


Customer 


There  is  another  way  of  saying  sorry,  using  I'm 
afraid .  .  .  : 

D'you  know  Sarah's -address,  Harriet? 

-hna affaidt  ctofi't,  David. 

Repeat  Harriet's  answer: 

4T©  affaidt  clbfi't,  DavicL  ■ 

Here  is  another  example: 

Can  you  speak  \Spanish,  Miss  RPke? 
tT©  affaidt  S^n't,  Mr  Watkins. 

Repeat  Miss  Roke's  answer: 

Tfn  afraid t  cSp't,  Mr  Watkins.B 

Here  are  more  examples: 

Can  you  speakjJgcK?  • 

Tffl affaidt  c^n't.B 

A©4do  you  know  the  capital  etty  ©f  Ltejdi^t^/i?# 

■Rm -affaidt  clbp't.B 

S©  you  haven't  b^n  to  Ugdistan?# 

turn  af-ratd t  haven't.  ■ 

Be  careful  to  join  the  words  together: 

tTfi  affaidt  Fi^iven't.  ■ 

Now  why  do  we  sometimes  say  Tm  afraid.  .  .  and  sometimes 
I'm  sorry .  .  .  ?  Listen  to  this  conversation  in  a  shop: 

-B'you  sell  par  do© -tools,  qjpdse? 
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Thanks  and  apologies 


Shopkeeper 

Customer 

Shopkeeper 

Customer 

Shopkeeper 

Customer 


David 

Harriet 

David 

Harriet 

David 
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Sarah 


I'm  affard  we  can't  PT^Ip  you,  sir. 

Any  idea  where  4  should^? 

Whatabout  Cork's  +n  the  Market  Place? 

That's  an  id§a.  I'll  go  down  there  rreyv.  Many  th^ks. 

Well,  +4n  S^rry  we  can't  help  you. 

That's  q^ite  all  right.  Cheerj#. 

Here  is  one  more  example: 

Come  in,  Harriet,  hm afraid  rTs  rather  co(d  in  here 
today. 

44 1^,  isn'J  it?  Are  you  Raving  trouble  with  thefreatinq? 
Mmm.  These  things  always  happen  in  January,  don't  they? 
OF,  yydll!  That's  Irf^.  I'll  keep  my  c«£t  on  J  tfjihk. 

Good-td^a.  Sorry  it's  so  cpld.  Anyway,  they're  coming  to 
repair  it  tomorrpw. 

As  you  see,  we  use  I'm  afraid  to  introduce  new  infor¬ 
mation.  In  the  shop  dialogue,  the  shopkeeper  answers  the 
customer's  question  with  i'm  afraid  we  can't  help  you, 
sir.  \Ne  can't  help  you  is  important  new  information.  But 
at  the  end  of  the  dialogue  the  shopkeeper  repeats  we 
can 't  help  you,  I'm  sorry  we  can 't  help  you  which  is  now 
old  information.  It  does  not  say  anything  new.  The  im¬ 
portant  thing  now  is  that  the  shopkeeper  is  sorry.  In  the 
second  dialogue  David  told  Harriet  before  she  came  in 
that  it  was  cold  in  the  house.  This  was  new  information 
to  Harriet,  because  David's  house  is  usually  warm  in 
winter.  But  a  little  while  later  David  repeats  that  the 
house  is  cold,  although  they  both  know  it,  because  he 
wants  to  remind  Harriet  that  he  is  sorry  to  invite  her 
into  a  cold  house.  Listen  again  to  both  dialogues  and  be 
ready  to  repeat. 


Remember  that  Excuse  me  is  not  the  same  as  Sorry. 
Listen  to  this  dialogue: 

Where  i^the  station?  Can  you  4md  h  ee  yeufjnap,  Afafi? 


Thanks  and  apologies 
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Alan  Nb,  I  cbp't.  Let's  0$k  someone. 

Sarah  What  about  that  mgn  acfoss  the  road?  fie  might  kpow. 

Alan  Good  idpa.Sxct^efhe!  Excise  file.  Could  you  teW  me  the 
wav  tethesStation.  please? 

Man  hms^rpV!  hm  a  stranger  here  mys^f. 

Alan  6^.  Thanks  very  moohaW  the  same. 

Sarah  R^y!  That  gWmfmmgtfrfnopt  of  us:  she's  just  dThtyaed 
something.  Excise  mb!!! 

Alan  Wo.  She  didn't  hear .  .  .  i-fey!  thsa  railway  ticket.  Ht 
put  tt  mmy  packet. 

Sarah  Come  on.  We  ean  c^tch  her  if  we  ruh  .  .  .  Pf^y!!  Exbt^se 
rpe!  You've  dropped  tTvis! 

Girl  What's  that?  0h!  Oh,  my  ticket!  I'm  most  grateful! 

Sarah  We  called  you  just  back  there,  btrt  you  didn't  hear. 

Girl  Well,  I  was  hurrying  to  eateh  a  t?§\n,  bat  I  think  fVe- 
rhi^sed  it  i^yvvay.  I'll  get  the  rrei^t  one. 

Alan  So  you're  going  to  the  station?  What  iDpk! 

Sarah  Wg're  goingtfidre,  tbp,  but  we  eouldn't  ftr\d  it. 

Girl  Oh,  it's  not  f^r  from  hpte.  Well,  hm  gtsyj  l  ean  help 
ypu.  You've  d^rtainjy  helped  mgj 

18  As  you  heard,  we  use  Excuse  me  to  get  someone's  atten¬ 
tion.  We  use  it  in  restaurants  when  we  want  the  waiter, 
for  example.  We  never  snap  our  fingers  or  clap  our  hands. 
Listen  to  David  and  Harriet  in  the  White  Horse  Cafe: 

David  Excise  me. 

Waiter  Yea,  sif? 

David  We'd  like  two  tomato  st>gps,  pjgdse  .  .  . 

Waiter  Two  tomato so^ps  .  .  . 

Harriet  .  .  .  and- two  mushroom  Omelettes,  pjgafse. 

Waiter  Ceftamly,  madam. 


Listen  again,  repeating  David's  part  and  Harriet's  part. 


Thanks  and  apologies 


Here  is  more  practice,  with  names  and  without  names. 

David  Excuse  me.  ■ 

Excise  me,  Mr  Watkths.  ■ 

Excise  me,  Professor  Bannister.  ■ 

ExcCTSp  me,  please.  ■ 
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Notice  that  we  use  Excuse  me  only  to  get  the  other 
person's  attention.  Do  not  use  it  if  the  other  person 
already  knows  that  you  want  to  speak.  Between  friends 
use  Hey!  Listen  again : 


Sarah  l-fey!  That  gift  fanning  in-front  of  ys:  she's  jest  dropped 
something.  Excuse  me!!! 

Alan  Nd.  She  didn't  he^r .  .  .  H&y!  ftfs  a  r^lway  ticket.  Hti- 
pet  it-  i-e my  packet. 

Although  Sarah  is  already  listening,  Alan  uses  Hey!  to 
show  his  surprise.  We  sometimes  use  Hey!  to  people  we 
do  not  know,  if  the  matter  is  very  urgent: 


Sarah  hfey!  S^eu^e  me!  ¥oa've  dropped  tftip! 


So  what  do  you  say  to  someone  if  you  see  his  coat 
burning?  Catch  his  attention  and  tell  him  his  coat  is 
burning:  • 

Jo  hteyl!  Yew  cdgt's  burning!  M 

And  if  someone  is  going  to  cross  the  road  without 
looking,  tell  him  to  wait  for  that  car:  • 

Jo  hf^y!!  Wait  for  that  car!  ■ 

Lastly,  someone  gets  off  a  train  but  he  leaves  his 
umbrella  on  the  seat.  Tell  him  he  has  forgotten  his 
umbrella:  • 


Jo  hf§y!!  You've fergottea y©wr  umbt'pllaj  ■ 
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Congratulations,  sympathy  and 
surprise 

20  Alan  has  just  seen  Sarah  across  the  street.  He  wants  to 
tell  her  something  rather  important: 

Alan  R^y!  Saidh! 

Sarah  Hello,  Ajah.  Nfiee  tes§^  you. 

Alan  And  yd'u.  The  resuKs  are  out!  The  exSifn  results! 

Sarah  Realty?  But  they  usually  come  out  in-  September,  or  even 
Getpber. 

Alan  fkri^w.  Anyway,  you've  passed  yow  rftysic  exam!  Well  dbpe! 
Sarah  Never!  I  wassttye  I  was  going  to  fail.  VVhll,  w&{l!  And 
what  a  beet  yew  physics? 

Alan  0h,  ff§Npd  it  Stiff .  .  . 

Sarah  You  failed  it?  I'm  sorry  to  hear  that,  Alan.  That  is  bad 
luck. 

Alan  ©h„  tt was  my  fpult  enfh;ely.  f  did  no  yydrk  at  at)! 

Now  listen  to  this  part  again;  and  repeat  what  Sarah  says: 

Alan  The  resets  are  out!  The  exjtyn  results! 

Sarah  Realty?  ■ 

Alan  You've  passed  yew  rrtysic  exam!  Well  dope! 

Sarah  Never!  ■ 

The  big  surprise  for  Sarah  is  that  she  passed  her  exam, 
so  she  says  Never!  Listen  and  reply  using  Never! 

Alan  Fft$y,  Jo!  Bus  and  train  tickets  are  going  to  be  cheaper 
next  rriehth!  • 

Harriet  Nave  you  heafd  thenews.  Jt>?  All  students  of  English  can 
have  a  free  holiday  in  the  U  S A.  • 

Be  careful  of  the  pronunciation:  the  first  part  of 
Never!  is  quite  short,  but  the  second  part  is  longer. 

When  it  is  not  such  a  big  surprise,  it  is  enough  to  say 


Sarah 

David 


Miss  R 
Mr  W 
Miss  R 
Mr  W 
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Alan 


Harriet 

Father 

Harriet 

Father 


Harriet 

Jo 

David 

Jo 
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Harriet 

Alan 


Congratulations,  sympathy  and  surprise 

Really?  Listen  and  reply  using  Really? 

rrrrlearnmg  Arabic,  Jo!# 

Hey!  Jdl  +t's  Harriet's  Birthday  on  Saturday!# 

Of  course,  you  can  also  show  surprise  like  this: 

The  new  copying  machine's  here,  Mr  Watkins. 

Is  it? 

But  we  can't  use  \X till  Wednesday. 

Can't  we? 

But  we  shall  practise  that  in  a  later  chapter. 

Now  listen  to  Alan  again: 

You've  passed  your  music  exam!  Well  done! 

Here  are  Harriet  and  her  father.  Repeat  her  father's  part: 

Dad!  I've  passed  my  music  exam! 

Well  Done! 

I  got  ninety-two  per  cent! 

Really?  Well  done! 

Now  you  answer  these: 

dd!  I've  passed  my  driving  test!# 

Really?  Well  done! 

Have  you  heard  about  the  football  match?  We  \fr^n,  Jo!  • 
Really?  Well  done!  ■ 

Another  way  of  congratulating  someone  is  like  this: 

Hey,  Alan!  I've  passed  my  dTiying  test! 

Good  for  you! 


Repeat  that  once  more: 


Congratulations,  sympathy  and  surprise 
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What  do  you  say  if  Alan  says  this: 

Alan  Jb!  Harriet's  passed  her  riNving  test!  9 
Jo  Good  for  her!  ■ 


Alan  Good  for  yew!  ■ 


Here  is  another: 


Harriet  David's  got  a  new  j*bb,  Jo.  It's  much  better  than  his 
■te§t[ob!  • 

Jo  Good  for  fwi!  ■ 

And  another: 

David  Have  you  heard  the  football  results?  The  Brazilians  have 
won  again!  • 

Jo  Good  for  them! 

But  what  do  we  say  if  the  news  is  not  so  good?  Listen 
to  Sarah  and  Alan  again: 

Sarah  What  about  your  physics? 

Alan  Oh, -1  failed  it. 

Sarah  You  failed  it?  I'm  sorry  to  hear  that,  Alan.  That  is  bad 
luck. 

Practise  that  once  more: 

Sarah  TmS^rry  to  hear  that,  Al^h.  ■ 

Alan  I'm  sorry  to  hear  that,  Professor  Bannister. 

Here  are  one  or  two  for  you: 

David  Hello,  Jo.  hmafraid  I  -can't  cogie  this  evening.  My 
brother's  had  a  rftytor  bike  accident.  • 

Harriet  t  don't  feel  w^ll,  Jo.  I  think  hd  better  go  hapne.# 
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Congratulations,  sympathy  and  surprise 
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Very  often  we  start  our  sympathetic  answer  with  Oft  degr! 


Alan  ©tp  dear,  Hmstyrry  to  hear  VtybX.  ■ 


Now  you  try: 

Sarah  Ml  Someone's  stolen  my  bicycle.  • 

Alan  My  father's  business  isfHt  going  v\foll,  I'm  afj^fid.> 

When  it  is  not  so  serious  we  often  say  That^bad luck. 

Harriet  How  did  the- summing  go,  Pay'd?  sorry  I  eealdfAt 
ceme  and  wa£ch  ypu . 

David  Ctfr,  Twon  tbs  ffr$t  rade,  but  I  teetthe  second  and  ‘H^ipd. 
Harriet  Ol\i,  eie^r.  Thatf^  bad  luck. 


Repeat  Harriet's  words: 
Harriet  O^h,  dear.  That^bad  luck.  ■ 
Now  practise  these: 


Sarah  f  ran  to- the ststfjdn,  but  [just  m+ssed  that rai,n.# 

Alan  -t  telephoned  the  theatre,  but  all  these^ts  were  sold, 
se-f  couldn't  cj^t  any.  • 
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Revise  what  we  have  done.  Do  not  forget  to  use  Really ? 
and  Never! when  necessary. 


David  There's  a  new  language  school  in  Oxford,  Jjd!  • 

Jo  ReaJjV?  ■ 

David  Strt  yeti  won't  believe  the  Pratue:  ths  eatied  The  Hippo¬ 
potamus  School  ef  Ehglishj  • 

Jo  Never!  ■ 

Harriet  d\wanted  ajbja  there,  btrt-f  didrHtgisl  \y. 

01?,  de^r.  That-ra^bad  luck.B 
Harriet  Btrt  my  slater  applied,  and  she  cfat  it!  ♦ 

Jo  Good  for  h^r!  ■ 
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Reassurances 

Reassurances  are  all  those  words  and  expressions  that 
make  the  other  person  more  comfortable,  less  worried. 
Here  are  a  few  common  ones  for  practice: 


Alan  Don't  worp/.  ■ 

Nevef  mijad.  ■ 

Tftere'sTio  hurjy.  ■ 

Sarah  4tes  qurte  ea^y .  ■ 

44 only  takes  a  minqt'e.  ■ 

That's  enough.  ■ 

Listen  and  repeat  Sarah's  part: 

Alan  keep  you  waiting,  Sargb. 

Sarah  That's  a44  right. ■ 

Alan  fcouldn't  get  af^  regl  orange  juice --only  syofhgtic 
stuff. 

Sarah  Weti,  that-'s  better  thee  nothing.  B 
Alan  Tfte  trouble-^-  the s?t^ps  are  shut  tomorrpw. 

Sarah  Never  mjnd.B 

What  does  the  dentist  say  when  you  are  afraid  it  might 
hurt?  • 

David  Tt  won't  hgrt.B 

Or  if  you  are  afraid  it  might  take  a  long  time?# 

David  It  won't  take  loptg.B 

And  what  do  you  say  if  you  are  going  out  for  a  few 
minutes?  Tell  everyone  you  will  not  be  long.# 

Jo  4- won't  tee  Icj/ig.  B 

How  do  you  tell  a  friend  there  is  nothing  to  worry 
about?  # 
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Reassurances 


Jo  There^s  nothing  to  worry  abput.  ■ 

Now  Harriet  wants  to  tell  you  a  secret,  but  is  anxious; 
try  to  put  her  mind  at  rest: 

Harriet  There's  something  I'd  like  to  tell  you,  Jo,  only  I'm 
afraid  someone's  listening.# 

Jo  No-one's  listening.  ■ 

Harriet  Are  you  sure?  The  cither  thing  is  —  I'm  afraid  you'll 
fell  someone.  • 

Jo  I  won't  tell  anygpfe. 

Harriet  Or  you  might  laugh  at  me.  • 

Jo  I  won't  laugh  at  you. 

Harriet  Well,  in  that  case  f'-W  tell  you.  You  see,  the  other  day 
I  was  at  a  party  .  .  . 
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Very  often,  reassurances  use  the  word  only.  Listen  and 
repeat  Alan's  part: 


Sarah  Do  hurry  up,  Alan.  We'll  be  late. 

Alan  Well,  it's  only  six  o'clock. 

Sarah  That  means  we've  got  to  be  there  in  an  hour! 

Alan  Well,  it's  only  a  birthday  jaarty. 

Sarah  Ybs,  Alan,  but  it's  your  cousin  .  .  A  mean,  it's  bad  to 
turn  up  late. 

Alan  Yes,  but  he's  only  a  distant  cousin. 


We  can  also  extend  the  last  one. 


Alan  Yes,  but  he's  only  a  distant  cousin  of  mine. 

Yes,  but  he's  only  a  distant  cousin  of  mine,  Sarah. 

As  you  can  hear,  there  is  more  than  reassurance  here; 
there  is  a  bit  of  impatience,  too.  You  are  with  Mr 
Watkins,  who  sees  a  child  throwing  stones  at  the  blank 
wall  of  an  empty  house.  A  blank  wall  is  a  wall  without 
any  windows.  But  it  is  only  a  blank  wall  and  only  an 
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empty  house.  And  anyway,  he  is  only  a  child. 

Mr  W  Just  look  at  that  horrible  little  boy,  Jo.# 

Jo  Yes,  but  he's  only  a  child.  ■ 

Mr  W  But  he's  throwing  stones  at  a  \frall.  I£s  downright 
dangerous!  • 

Jo  But  iY-s  only  a  blank  wall.  ■ 

Mr  W  That's  all  very  well,  but  it's  the  wall  of  a  house.# 

Jo  Yes,  but  it's  only-an  empty  house. 

Now  here  are  Harriet  and  David,  expecting  some  visitors 
David  does  not  like.  Repeat  Harriet's  part: 

David  Oh,  Heavens!  The  Hodnipps  are  coming  tonight! 

Harriet  They're  hot  coming  till  eight  o'clock. 

David  In  other  words  I've  got  to  sit  here  for  two  hpdrs  dread¬ 
ing  the  doorbell. 

Harriet  Well,  they'll  be  gone  by  half  past  ten. 

David  I  don't  know  how  I  shall  stand  it! 

Harriet  They're  not  that  bad,  David. 

We  suggest  you  do  sections  1-26  again.  You  may  feel 
that  this  is  not  necessary  but  it  is  important  to  be  able 
to  say  everything  quickly  and  easily.  Remember,  more 
practice  means  more  progress! 
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David  had  to  go  to  Newbury  today.  He  gets  back  at  nine 
o'clock  in  the  evening.  Harriet  opens  the  door: 

Hello,  Davjd.  I'll  take  yew  ceat. 

TTr^nks,  Harriet.  Wh^w! 

Are  vouJireef? 

Mtqm  .  .  .  efte:  O^h!  That^qup  smells  gped! 
Afeyouyjiungj^? 

I'm  absolutely  starving. 

E>td  everything^  yybll? 

'P'Qetty  wgfl .  Cbp!  Baked  potatoes!  .  .  . 

Here  are  Harriet's  questions  again.  Be  ready  to  repeat: 

Afe  vouJired?  ■ 

Afe  youvtumgr'y?  ■ 

■Did  everything^  wgll?  ■ 

Now  we  would  like  to  ask  some  questions  with  Are 
you.  .  .?  Repeat  the  right  answer  when  you  hear  it,  too. 

Where  can!  get  seme  grange  juice?# 

Afe  youvihirjjk/?  ■ 

That  epnelette  looks  good !  • 

Are  youyhunqpy?  ■ 

(yawns)  • 

Are  you^irpjef?  ■ 

(groans)  Get  the  deptor,  Jo.  • 

Areyou^jiK’  ■ 

And  what  do  you  say  to  someone  standing  at  a  bus  stop?# 
Afe  you  waiting  ter  tbeJ^yS?# 
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Now,  you  have  just  found  David's  pen  on  the  floor.  He 
comes  in,  looking  worried.  He  has  lost  his  pen,  remember:  • 

Jo  Are  you  looking  fef  yow-Qg/f?  U 
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Now  listen  to  Miss  Roke: 

Good  mprning,  Mr  Watkins.  Biel  you  enjoy  yew  ^holiday? 
Here  she  is  again.  Be  ready  to  repeat: 

Bid- you  enjoy  yow^io[id^V?  ■ 

Now  ask  some  questions  like  that.  What  do  you  say  to 
someone  just  back  from  a  football  stadium?  • 

Bid  you  enjoy  thejnatof)?  ■ 

.  .  .  and  to  someone  just  back  from  the  cinema?# 

Bid  you  enjoy  tbojijprf?  ■ 

.  .  .  and  to  someone  just  back  from  the  theatre?  • 

Bid  you  enjoy  tbevgJ^V?  ■ 

Now  listen  and  repeat  as  we  gradually  lengthen  that 
last  sentence: 


Jo  Bid  you  enjoy  the^JprV?  ■ 

Bid  you  enjoy  thej)lay  you  went  to  see?  ■ 

Bid  you  enjoy  thejjlay  you  went  to  see  on  Monday  night?  ■ 
Bid  you  enjoy  tbe&lay  you  went  to  see  on  Monday  night, 
Pfofessor  Boonis-ter?  ■ 


Notice  how  the  rising  intonation  in  these  sentences  is 
spread  out  over  more  and  more  syllables.  The  strongly 
stressed  syllable  is  still  p/ay  and  the  gradual  rise 
begins  at  the  end  of  that  word;  the  very  last  syllable 
of  all  takes  the  sharpest  rise. 

Do  that  long  question  again,  building  it  up  from  the  end: 
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Did  you  enjoy  the  play  you  went  to  see  on  Monday  night, 
Professor  Bannister?  ■ 

Of  course,  the  main  stress  does  not  have  to  be  on  play. 

It  can  be  anywhere,  according  to  the  meaning.  Listen  to 
this: 

I  went  to  a  play  last  night. 

Oh.  Did  you  enjoy  jt? 

I  did.  T  saw  some  people  I  kfifcw. 

Did  you  .speak  to  thefm? 

After  you  have  repeated  Harriet's  questions  in  the 
section  there  will  be  some  questions  for  you  to  ask: 

Did  you  enjoy  \X?  ] 

Did  you  speak  to  thdm? 

Be  careful  to  pronounce  to  them  properly? 

Did  you  speak  to  them? 

Now  do  these: 

I  found  a  banana  on  the  kitchen  table  last  night,  Jo. 

Did  you^at  jj?  ■ 

There  was  a  marvellous  accordion  at  the  market  this 
morning,  Jp.  Very  cheap.  • 

Did  youjpuy  U?  ■ 

At  that  meeting  yesterday,  you  know,  a  lot  of  questions 
came  into  my  mihd.  • 

Did  yoLUpsk  them?  ■ 

I  found  on  the  last  day  of  my  holiday  in  Spain  f  had  a 
let  of  coTi^s  in  my  pujSe  that  I  couidn-'t  change  into 
sTerling.  • 

Did  you  spend  thphn?  ■ 
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Now  listen  to  Sarah  and  Alan: 


¥eu  really  ought  to  give  op  smoking,  Alan,  Itisrht  good 
for  you. 

4-k?tow  it  isn't;  hot  what  about  sugar  and  Salt  and  better 
and  strawberries  and.  .  . 

Are^trawberries  bad  for  you? 

Well,  I  read  that  they  wpfe,  if  you  ate  too  many,  ft  was 
in  Hbalth  News.  Do^ou  read  Health  News? 

Only  if  I  ean't  find  anything  better. 

Here  is  Sarah's  question  again: 

Are  strawberries  bad  for  you? 

The  most  strongly-stressed  word  here  is  strawberries, 
because  we  are  already  talking  about  other  things  that 
are  bad  for  you.  The  new,  important  idea  is  strawberries. 
Listen  and  repeat: 


Are  strawberries  bad  for  yob?  ■ 
Here  are  a  few  exercises: 


Well,  Jo,  fofs  of  things  are  bad  for  you:  potatoes,  .  .  . 
Are  potatoes  bad  for  yob?  ■ 

IJtipd  you  .  .  .  there  are  plenty  of  things  that  are  guo_d 
for  you,  too.  Applet,  fish,  grass  .  .  . 
is^qrass  good  for  yob?  ■ 

Olp,  yes  .  .  .  according  totbefoQd  expejjs.  GS^rge,  for 
example  .  .  . 

Is^eorge  a  food  expert?  ■ 

y 

Notice  that  in  these  examples  the  meaning  would  be  the 
same  even  if  we  added  the  word  too.  Listen  and  repeat 
what  Sarah  says: 

W^ll,  Jo,  of  things  are  ba$  for  ypb:  potatoes,  .  .  . 
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Jo  Are  potatoes  bad  for  you,  tpb?  M 
Alan  Oh,  y©$  .  .  .  according  t©  d=te  food  experts.  George,  for 
exajriple  .  .  . 

Jo  Is  George  a  feed  expert,  tgb?  B 
She  means,  of  course: 

Jo  Oh,  ye§.  +  knew  Professef  frsjnnister  was  a  food  expert, 
bet  4  didrYt  know  &eojTje  yy^s. 

Here  is  Alan's  question  from  the  dialogue  again: 

Alan  4-  read  it  in  Hebjth  News.  TDo^ou  read  Health  Nows? 

Here  again,  the  meaning  is: 

Alan  DOxyou  read  Health  Nows,  tqb? 

But  he  does  not  need  to  say  too,  because  the  heavy 
stress  on  you  makes  the  meaning  clear.  Listen  and  repeat 
remembering  that  words  like  you,  he,  them  in  English  are 
often  without  stress  and  very  short,  but  that  they  are 
sometimes  very  long,  carrying  a  very  heavy  stress: 

Alan  Doo/ou  read  Health  News?  ■ 
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In  these  next  few  exercises,  Sarah  asks  you  a  question. 
Reply  with  Yes,  and  then  ask  her  the  same  question,  as 
in  this  example: 


Sarah  D'you  like  autumn,  Alan? 

Alan  Yb^.  Do  you  likeactuftin? 

The  first  exercise  is  the  example: 

Sarah  D'you  tikeautumn,  J<5? # 

Jo  Ybs.  Do  you  like  aoturfin?  B 
Sarah  Have  you  beeo  fe^£ypt,  d-d?# 
Jo  Ybs.  Haveyou  been  to  Egyidt?  U 
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Sarah  Are  you  taking  yew  exam  rojune,  Jb?  ♦ 

Jo  Y^s.  Are^you  taking  your  exam  in  Jobe?  ■ 

Sarah  Dib  you  spend  your  summer  holiday  ^camping,  J d?  + 

Jo  S^s.  Did^ou  spend  your  summer  holiday  camping?  U 

Of  course,  your  answer  could  be  much  shorter,  like  this: 

Sarah  DM  you  spend  yew  Jast  summer  holiday  camping? 

Jo  ?fe\s.  Dld^tjb? 

Repeat  that  once  more. 

Jo  ?^s.  Did^pO?  ■ 

Here  are  some  examples  for  practice: 

David  Have  you  taken- yew  books  back  to  the,|jbrary,  Jd?  # 

Jo  'fdp.  Have^pd?H 

David  Are  you  spending  Raster  atvhome,  Jb?  m 
Jo  S^s.  Are^b?  ■ 

David  Hqy,  Ml  Bid  you  see  last  night's  programme  on  world 
agriootturb?  • 

Jo  ?^s.  Did\yp(j?  ■ 

Now  a  warning:  do  not  confuse  did  you? have  you?  etc. 
with  the  Echo-Questions,  which  are  written  in  the  same 
way  but  sound  quite  different.  If  you  would  like  to  com¬ 
pare  them,  go  on  to  page  86. 

32  The  next  exercise  is  a  little  different  from  previous 

ones.  Here  you  are  a  reporter  interviewing  Mr  Kent  on 
his  hundredth  birthday.  Ask  him  questions,  and  we  will 
whisper  the  idea  to  you  like  this: 

Alan  Ask  bim  whether  be  fe^ls  a  hundred. 

Jo  D'youvfeel  a  knocked.  Mr  befit? 

Mr  Kent  W6,  I  feel  about  seventy-ffyo. 

Alan  Ask  -him  whether  be  can  remember  -bis  cThjdhood. 
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Yes/ No  questions 

Can  you  remember  your  childhood? 

j0h  yes,  I  can  remember it  better  than  fast  whek. 

One  important  point:  listen  carefully  for  the  most 
strongly-stressed  word  in  Alan's  prompt: 

Ask  him  whether  he  feels  a  hundred. 

Notice  the  falling  intonation  on  feels.  This  is  because 
the  most  strongly  stressed  word  in  the  question  is  feels. 
Now  you  ask  the  questions  and  remember  to  stress 
the  most  important  word  in  the  question. 

And  now,  our  reporter  Jo -interviews  Mr  Charles  Kent, 
who  celebrates  bis  hundredth  birthday  today. 

Ask  bim  whether  he  fb^ls  a  hundred.  • 

D'voudeel  a  btmdred,  Mr  Kent? 

£16,  I  feel  about  seventy-two. 

Ask  him  whether  he  ean  remember  his  childhood.# 

Can  you  remember  your  childhpbd?# 

Qh  yes,  J  ean  remember  it  bettef  than  last  Week . 

Ask  him  whether  he  got  many  c^rds  this 
morning.# 

Did  you  get  many  cards  this  morning? 

Qh,  there  were  bbfidreds.  I  haven't  canted  them  yet.  if 
any  of  those  kind  people  areiisteninq.  I'd  like  to  say 
thank  you  very  rn^ch. 

Ask  him  whether  there  was  one  from  the  QD^en.# 

Was  there  one  from  tbe>Quep6? 

Oh  yes,  there  was.  I'm  very  proud  of  it.  Well,  I  must  go 
to  b^d  noW.  Thank  you  very  njech.  Goodnight.# 

TPf^nk  you,  Mr  Kent.  Goodnight.  ■ 

To  finish  this  chapter,  here  are  some  very  short  yes/ no 
questions.  Listen: 
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What  was  Switzerland  like,  Miss  Roke? 

Switzerland? 

Ybs.  You  went  skiing  there,  didn't  you? 

iSkiinq? 

Yes.  With  your  boy-friend. 

Myyboy -friend? 

Well,  y-yds.  I  mean,  didn't  you,  I  mean  .  .  .? 

I  assure  ybu,  Mr  Watkins,  that!  have  never  been  to 
Switzerland,-!  cannot  ski  and  I  have  no  boy-friend.  This 
morning's  post  is  on  your  desk . 

Now  repeat  what  Miss  Roke  says: 

^Switzerland? 

vSkiinq? 

Mvvbov-friend?B 

Here  are  one  or  two  for  you : 

Hello,  Jo!  How  did  you  enjoy  Albania? 

Albania? 

Yas.  Did  you  enjoy  your  mou rrtaipee  r  i  ng ? • 
Mountaineering? 

Mmm.  Did  Elizabeth  enjoy  it,  too?# 

Elizabeth? 

Sorry.  .  .  how  stupid  of  me.  I  meant  your  grandfather. 
D  i  d vjne  en  joy  -if?  • 

Myvgrandfather?  ■ 

All  the  questions  so  far  have  ended  like  this: 
or _ J  or  _  _  _  — "/ 

But  not  all  yes/no  questions  end  like  that.  Listen  to 
this  dialogue  and  repeat  Alan's  part: 


Alan 


Come  tip,  Sarah.  Would  you  like  some^coffee? 
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Rip,  thanks,  Alptn. 

Would  you  like  some  t&p?  ■ 

Hq.  ©K<  thgrfks. 

Will  you  have  some~bfange  juice,  then?  ■ 

P'raps4wi^l,  then.  Thanks  very  couch . 

And  here  is  a  detective  talking  to  a  woman.  Repeat  the 
detective's  part: 

Did  you  see  anything  ttf\ysudl?  ■ 

Net  as  far  as-f  ean  remqmjqer. 

Did  yea  fi&pr  anything  unusual?  ■ 

Hq,  4  don'tihijT_k  £©. 

Did  you  netiee  a  large  §feen  vSyi  parked  in  the  street?  ■ 
fHegr^ry,  4  cftpln't . 

In  those  cases,  as  you  see,  there  is  a  series  of 
questions  all  of  the  same  form.  The  first  one  rises  and 
the  others  fall.  But  even  in  these  cases  the  rising  in¬ 
tonation  is  often  used  for  every  question.  It  does  not 
really  matter.  Here  is  a  rather  different  kind  of 
question: 

Did  7ou  QQmekVvbike.  Dayid,ef  did  yea  wa|k? 

Oh, -4  v\7^lked.  By  thev^y,  tint's  a  nice  carpet.  4a  it 
VT urkigh  er  Persian? 

Harriet  knows  that  David  always  comes  either  by  bicycle 
or  on  foot.  He  never  comes  by  bus  or  by  car.  So  which  is 
it:  bicycle  or  foot?  Repeat  what  Harriet  says: 

Did  you  eome  bvvbike.  David,  ©fee-fopt?  ■ 

And  David  is  not  an  expert  on  carpets,  but  he  knows  that 
Harriet's  carpet  is  Turkish  or  Persian.  One  or  the  other. 
Which?  Repeat  David's  words: 

TT^t's  a  nice  carpet.  4e  it  Turkish  of  Persian?  ■ 
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Now  do  these;  be  ready  to  think  quickly: 

Harriet  Mary's  bad  aBpby!  ten't  it  wonderful?# 

Jo  Av^p^ora-gr^?  ■ 

Harriet  Aghjl!  She  bad  tt  at  tbeweekS^dl# 

Jo  iSaturdaV-ef  Sunday?  ■ 

Harriet  Saturday!  Atame- o'clock !• 

J o  .MornijTg  -ef  evening?  ■ 

Or  you  could  say: 

Jo  9+d  she  have  rtin'tbe.^momjpd^tte  evening?  ■ 

If  you  find  it  a  little  difficult  to  pronounce  questions 
that  fall  at  the  end,  try  to  forget  the  question-mark. 
Think  of  the  sentence  with  a  full  stop  at  the  end. 
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Answering  yes/no  questions 

Listen  and  repeat: 

No. 

No. 

No. 

Now  practise  the  word  No.  Listen  to  Mr  Watkins  and  Miss 
Roke,  and  repeat  Miss  Roke's  part: 

Were  there  any  letters  this  morning? 

No. 

That's  odd  .  .  .Oh,  before  I  forget .  .  .  have  you  heard 
the  news? 

No? 

Miss  Roberts  is  getting  married.  Are  you  thinking  of 
getting  married  at  all,  Miss  Roke? 

No!! 

Now  take  those  cases  one  by  one. 

Were  there  any  letters  this  morning? 

No. 

She  is  not  surprised  or  angry  or  worried.  She  simply 
answers  the  question.  Here  are  some  longer 
ways  of  replying. 

No,  there  weren't. 

No,  there  weren't,  Mr  Watkins. 

No,  Mr  Watkins,  there  weren't. 

Be  very  careful  to  get  a  clear  fall  on  No,  especially 
when  something  else  follows: 

ts  it  snowing? 

No,  it  isn't.  ■ 
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Did  it  snow  yesterday? 

Yes,  it  did. 

Was  there  any  snow  last  year? 

No,  there  wasn't.  (quietly)  I  think  I'll  go  and  work  up¬ 
stairs. 

Why?  Are  you  busy,  Harriet? 

Yes,  David,  I  am. 

Now  give  true  answers  to  the  questions  you  hear.  Do  not 
worry  about  names,  but  give  the  longer  answer,  such  as 
Yes,  i  do  or  No,  /  don't;  Yes,  /  am  or  No,  I'm  not;  Yes, 
she  has  etc. 

Hello,  Jo.  Come  in.  Have  you  met  my  parents? 

Are  you  English,  Jo? 

Oh,  we  thought  you  weren't.  Have  you  been  in  Britain 
long? 

D'you  find  it  cold  in  winter? 

Oh,  come  on.  Poor  Jo's  heard  those  questions  a  thousand 
times  before.  Oh  .  .  .  can  you  speak  Japanese,  Jo? 

Only  there's  a  Japanese  friend  we'd  like  you  to  meet  and 
his  Engl .  .  . 

Have  your  parents  been  to  Britain,  Jo? 
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Now  listen  and  repeat  Alan's  part: 
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Alan! 

Yes? 

Have  you  heard  of  Kosmokrat? 

No? 

Well,  you  know  all  those  satellites? 

Yes? 

Well,  fPs  a  new  Soviet  one.  Did  you  hear  about  the 
latest  American  one  last  week? 

No?  ■ 
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Answering  yes/ no  questions 

When  Alan  says  Yes?  or  No?  he  really  means  Go  on!  Tell 
me  more!  T ry  one  or  two: 

Ml  Are  voudhejb?# 

WeH,  d'you  know  a  §+4  called  FfafxPuxrpbn?# 

DonTyoti?  Well-,  you  know  the  Niapefe-EjjJf's?# 

And  you  remember  the  exaetvheight  of  the  Rafis?  • 

Listen  to  this  and  repeat  Miss  Roke's  part: 

Are  you  tbink+ng  ef  getting  ,(Tiarned,  Mtss  Be1<e? 

ftp,  I'm  nipt!!!  ■ 

fs  that  theitruth,  Mtss  Bake? 

S^s,tt^!!l  ■ 

Do  you  ever  ©pen  my  private Jetters,  Mtss  Re1<e? 

Your  private\lett_ers,  Mr  Watkfhs?  F^p,  -I- d^n't! ! I  ■ 

Mr  Watkins  has  no  right  to  ask  such  rude  questions.  Now 
you  will  hear  some  equally  rude  questions.  Be  ready  to 
answer: 

Are  youydrunk,  jb?  • 
ftp, -rim  nipt!!!  ■ 

Bid  you  wash  yottr  (face  this  morning,  Jb?  • 

?^s,  +  dVi!!!B 

Have  you  been  reading  myyletters,  Jb?  • 
rftp,4  FT^ven't! ! I  ■ 

Or  you  might  say: 

fy>,  Mr  Watkins,  I  eertainly  haven't!  I !  B 

So  far,  all  our  answers  have  been  a  clear  Yes  or  No, 
but  often  the  situation  is  more  difficult.  Listen  to 
David  and  Harriet: 

You're  good  at  languages,  Harriet.  Those  people  in  fropit 
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of  us  .  .  .are  they  speakincuS  wedjsfi  ? 

Not  Noryvegiati? 

4  don't  thf^kpo. 

So  they  must  be  Swedish  fdgrists. 

Not  necessarily. 

What  d-'ycu  rf^ean?  $\irely  if .  .  . 

Weii,  don't  forget  they  speak  Swedish  in  paP  of  "inland, 

fbp 

Oh,  4  didn't  realize  thdt.  Do  they  speak  with  a 
different  accent  from  standard  Swedish? 

4 suppose  s®.  I'm  eet  really 5t^re  .  .  . 

Here  are  Harriet's  answers  again: 

4-ttrkik  §0.U 
4 don't  tfriqk^o.  ■ 

Not  necessarily.  ■ 

Practise  that  once  in  slow  motion: 

Not  n-e  e-e  s'3\^_rj  |y.  ■ 

At  normal  speed: 

Not  necessarily.  ■ 

I  suppose  so.B 
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One  important  thing:  English-speaking  people  often  say 
/  think  so  even  when  they  are  absolutely  sure.  Here, 
Harriet  may  be  sure  about  the  language,  or  she  may  be  a 
little  doubtful.  Anyway,  she  has  had  enough  time  to 
think  about  the  matter,  and,  as  David  says,  Harriet 
knows  something  about  languages. 

Later,  though,  Harriet  answers  with  /  suppose  so,  which 
means  'Don't  ask  me:  I'm  not  an  expert',  or  'I  haven't 
really  thought  about  the  problem'.  Listen  again,  and 
repeat  Harriet's  answers: 
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David  You're  good  at  languages,  Harriet.  Those  people  in  front 
of  us  .  .  .  are  they  speaking  Swedish? 

Harriet  Ttbkjksp.  ■ 

David  Not  Norwegian? 

Harriet  l-don't  think  so. 

David  So  they  must  be  Swedish  tdurists. 

Harriet  Not  necessarily. 

David  What  d'you  mean?  Surely  if .  .  . 

Harriet  Well,  don't  forget  they  speak  Swedish  in  part  of  Finland, 
too. 

David  Oh,  I  didn't  realize  that.  Do  they  speak  with  a 
different  accent  from  standard  Swedish? 

Harriet  I  suppose  so. 

Here  are  some  questions  for  you  to  answer.  Remember,  if 
you  know  something  about  the  subject,  use  /  think  so  or 
I  don't  think  so;  if  you  do  not  really  know  much  about 
the  subject,  use  /  suppose  so  or  /  don 't  suppose  so. 

Alan  Jo,  could  I  learn  your  language,  d'you  think? 

Sarah  Would  it  take  more  than  sixjnonfhfe? 

David  Mmm.  Is  your  language  more  difficult  than  Welsh,  for 
example?  • 

Harriet  By  the  way,  are  there  any  Welsh  speakers  living  inyour 
country,  Jo?  • 
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Here  are  some  more  answers  ending  with  so  for  you  to 
listen  to  and  repeat: 


Alan  Is  it  going  to  rain  tomorrow,  Sarah? 

Sarah  hm  afraid  so.  ■ 

Alan  D^ou  think  we'll  have  better  weather  for  the  weel^epd? 
Sarah  4  hope  s©.  ■ 
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D'you  think  they'll  cancel  the  cricket  if  it  rains  on 
Sunday? 

I  expect  so.  ■ 

Here  is  one  that  does  not  end  with  so: 

If  they  do  cancel  Sunday's  cricket,  d'you  think  they'll 
have  it  on^/londay? 

I  doubt  ik.  ■ 

I  doubt  it,  Alan, 
f  very  much  doubt  it,  Alan. 

And  here  is  yet  another  odd  one: 

We've  heard  nothing  from  Marshall's,  Miss  Roke,  yet  we 
wrote  to  them  three  weeks  ago.  D'you  think  they're  on 
Strike? 

(-shouldn't  be  surprised. 

(  shouldn't  be  at  a(l  surprised. 

I  shouldn't  be  at  all  surprised,  Mr  Watkins. 

Negative  answers  generally  have  the  same  intonation: 

(sit  going  to  rain  tomorrow,  Sarah? 

I  hope  not. 

D'you  think  Jo  will  have  any  problems  living  in gritain, 
Harriet? 

4-don't  expect  so,  David. 

But  very  often  instead  of  hm  afraid  not  people  say 
km  afraid  hist. 

Just  a  moment,  LuV. 

What's  wrong?  Can't  I  take  my  bike  on  a  bus? 

I'm  afFaid  rihjt.  ■ 
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You  will  remember  that  when  David  said: 

So  they  must  be  Swedish  tourists. 

Harriet  said: 

Not  necessarily. 

Repeat  that  in  slow  motion;  as  you  did  before: 

Not  n-e  c  e  s  LI Y-  ■ 

And  at  natural  speed: 

Not  necessarily.  ■ 

X  does  everyone  in  year  country  want  to  learn  English? 

Here  are  some  more  answers  beginning  with  Not: 

De  your  parents  §e  tOyScotland  every  year,  Aten? 
Note^ery  ypdr.  ■ 

Bet  when  they  dQ  go  to  Scotland,  they  always  stay  in  the 
same  hete^ don't  tfjdy? 

Notefyvays.  ■ 

In  the  same  way: 

Didn't  I  write  to  Marshptf's? 

Net  as  far  as  I  remember.  ■ 

Bet  aren't  they  ert  eer>|is<? 

Not  as  far  as  i  know.  ■ 

Now  Harriet  and  David. 

test  hisjob,  did  you  saV?  Pe6 retd  George!  D'-you  think 
he'll  fmd  another  jpbeasily? 

Not  at  bi$.a.ge.  ■ 
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Harriet  Pedr  oW  thmg  .  .  .  O^h,  Davifl  Am  you  using  yeef>gph? 
David  Net  at  the  cmqnent.  ■ 

Here  are  some  more  examples  for  you  to  do.  Remember  you 
can  use  Not  as  far  as  /  remember.;  Not  as  far  as  /  know.; 

Not  at  the  moment. ;  Not  always. 

Sarah  Havel  ever  erven  yeu  my  address,  Jd?  ♦ 

Alan  Isn't  there  some  special  cohneetien  between  year  town 
and^xfo[d, 

Harriet  Sorry  to  mtetrofit  you, Jd,  betake  you  using  your 
umbrella  at  the  mo  merit?  • 

David  hs'pose  rhs Always  nice  weather  in  yey_r  part  of  the 
world ,  Jo,  jsn_'tjt?  • 
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Many  answers  like  smjTetjmes,  geperajjy,  take  the  same 
intonation: 

Do  your  parents  stay  in  thejslorth  of  Scotland? 

?*s,  geperaljy.  ■ 

D'you  ever  qeiwith  tbdm? 

?^s,  occasionally.  ■ 

Qn  \/ni  i  i  icuinl  1\/  on  n\A/n\/  on  \/o 1 1 r  owv/n? 

<j\j  y\/u  u o era 1 1  y  ytj  a v v a y  w 1 1  y xjun  vz/iw  i  i : 

Y^s,  crsyally.  ■ 

D'you  ever  ge  ajxpad? 

S^s,  sc*Qetimes.  ■ 

But  more  definite  answers  like  Always,  rtever,  must  take 
a  fall: 

Do  we  ever  expert  goods  te  the  Kingdom  ef  Ge^qrovip? 
%>,  n^ver.  ■ 

What  about  €)lnia? 

N6,  hardly  qver.  ■ 

tsthat  because  ef  problems  with  the  €Hnien  Qovem  mpfnt? 
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MrW  Y&p,  almost  always.  ■ 

MissR  Dothey  impose  a  heavy  import 
MrW  Y^s,  always.  ■ 
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So  if  the  answer  shows  0  or  100  or  something  very  near 
to  0  or  100  then  the  intonation  falls.  But  if  the  answer 
is  somewhere  in  the  middle,  we  use  the  fall-rise.  These 
next  examples  show  the  same  principle: 

What  was  the  house  like,  David?  Was  itjnip^? 

Y&s,  it  was  marvellous.  ■ 

Was  the  garden  OK? 

Yes,  it  was  reasonable.  ■ 

Were  there  any  apple  tr@bs? 

Yea,  there  were  fotfs.  ■ 
flum  trees? 

Yes,  there  were  a  fevy.'  ■ 

Was  there  an  eleo  the  socket  in  most  of  thejopjarfs? 

Y^s,  m  every  room.  ■ 

What  about  washbasins? 

Yes,  in  3ome  of  the  rooms.  ■ 

T ry  some  for  yourself: 

Have  you  got  any  British  friends,  J d?  • 

D'you  spend  your  weekends  at  {]opa6?  • 

D'you  ever  go  put  on  Wednesday  evenings?  • 

Do  any  of  your  friends  smoke,  JjO?  • 

Gan  you  see  any  trees  from  your  roofn?  • 

Are  you  ever  tired  after  an  English  lesson?  • 

Look  at  the  next  dialogue.  Notice  the  intonation  of  the 
words  like  probably  and  definitely  which  are  used  in  the 
same  way  as  we  have  just  practised .  Repeat  the  doctor's 
part  in  this  short  consultation: 


Answering  yes /no  questions 


41 


Harriet  D'you  think  my^houlder'll  be  bettef  byfriday,  Deetof? 
Doctor  Possible  ■ 

Harriet  So  take  a  few  mere  cfejys,  you  think? 

Doctor  PTts&abjy.  ■ 

Harriet  Se  PW  have  to  cancel  tennis  on  Wednesday,  of  course? 
Doctor  Definitely.  ■ 

Harriet  Wilt  it  be  painful  tepight,  d'you  thffik? 

Doctor  Yes,  If  may. 

Harriet  t  imagine  it'll  be  pretty  stiff  tomorrow  mornipg! 

Doctor  Y©6,  itwiil. 

Practise  again,  extending  the  last  two: 

Doctor  Yds,  it  may.  ■ 

Yd's,  it  may  be  painfjdl.  ■ 

Yds,  it  may  be  painful  tonight,  Harriet, 
it  vWjl.  ■ 

S7^,  it  v^ll  be  stiff.  ■ 

it  v\?i|l  be  stiff  tomorrow  morning.  ■ 

Yes,  it  will  be  stiff  tomorrow  morning,  Harriet. 

Mil  We  have  one  more  kind  of  answer  that  takes  the  fall- 
rise.  Listen  to  Alan  and  Sarah,  and  repeat  Sarah's  part: 

Alan  Are  you  free  ooYSaturday,  Sarafi? 

Sarah  Well,  I'm  free  on  Sunday. 

Alan  Gbpd.  ^fainday's  OK\  D'you  Hkejiop4? 

Sarah  Well,  4  like  tigpcS.  ■ 

Alan  WeH,  you  know  KxjgJpat .  .  .  the  famous  park  fun  of  wild 
animals? 

Sarah  WeH,  fVe  beard  of  iy.  ■ 

Alan  Good.  WeH,  Pm  taking  you  there  on  Sopday. 

Notice  that  this  kind  of  answer  often  begins  with  Well .  .  . 
Here  are  Sarah's  answers  again,  for  practice: 
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Sarah 

Weft,  Pm  free  eft  Sth^day.  ■ 

Wetf,  h  like  ■ 

WeW,  Kve- treSKd  of  ■ 

Now  listen  to  these  two  examples,  notice  the  intonation 
difference  in  the  answers.  Why  are  they  different? 

Mr  W 

Miss  R 

Mr  W 

Miss  R 

Miss  B ake,  d'you  speak  Portuguese  at  afl? 

WeH,  t  speak  a  little  Sp^njsh. 

Did  you  study  it  at,sch#6l? 

Np,  tpicked  it  trp  m-Sp^in. 

Notice  the  fall-rise  on  Spanish  but  the  fall  on  Spain. 

Listen  to  two  more  examples,  and  repeat  Mr  Watkins's 
part: 

Miss  R 

Mr  W 

Miss  R 

Mr  W 

Did  you  say  you  onco  lived  ift Florida,  Mr  Watkiflfe? 

W9,  ift  California .  ■ 
ha  LosiAngeM? 

WeW-,  not  far  from  Los  Angelas.  ■ 

46 1 

Now,  imagine  that  you  are  the  owner  of  a  fruit  shop. 

The  only  vegetables  in  your  shop  are  potatoes.  You  do 
not  sell  any  other  vegetables;  only  potatoes.  Also,  you 
do  not  accept  foreign  money,  but  you  do  accept  cheques. 
The  third  point  is  that  you  are  open  on  Sunday  morning, 
but  not  in  the  afternoon. 

Customer 

Jo 

Customer 

Jo 

Hello,  Jef.  D'you  sett^/egetables,  by  aey  ehahce?  • 

Well,  T sell  potatoes.  ■ 

Go^d.  ©h,  by  the  W^y  .  .  .  de  you  aceept  German  {Q^f/s?# 
WaJI,  faecept  ebeqyp#.  ■ 

Customer  Fine.  Ah,  before  I  forget .  .  .  afe  you  epee  aW  bey 
\Sunc(a^?  + 

Jo  WeJI,  hm  open  on  Stmday  tm^nihg.  ■ 
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Asking  WH— questions 


WH  —  questions  start  with  any  of  the  following  words: 
who,  whose,  what,  which,  when,  where,  why,  how. 
Questions  such  as  how  long .  .  .?,  how  old .  .  .Pare 
also  WH --questions.  Listen  to  a  television  interviewer 
interviewing  Gloriette  Harrod,  the  film-star: 

Miss  Hqrrod,  -a question  on ^yeryone's  lips,  Lm  stsfe  .  .  . 
how  many  filths  have  you  appeared  in? 

Why  does  evefyone  always  ask  me  that? 

Wdll,  tread  some  whom -it  wasabouta  hundred  and  twenty. 
Where  did  you  read  th^t?  Come  on  .  .  .  let's  lookafefwafds 
insteahof  backwards. 

0 J< .  What's  the  title  of  yew  next  film? 

Who's  askieq  the  questions? 

We<l,  I  thoughtAwas,  but -it.  .  . 

.  .  .  t-hat’fy  the  title:  'Who's  asking  the  Questions?' 

Repeat  just  the  questions,  and  notice  that  they  all  fall. 

The  fall  may  be  at  the  end,  or  earlier  in  the  question, 
but  wherever  it  is,  the  end  is  low. 


How  many  fHqps  have  you  appeared  in?  ■ 

Why  does  everyone  always  ask  me  thqt?  ■ 

What's  the  title  ef  your  nos^t  film?  ■ 

Who's  asking  the  questions?  ■ 

Here  are  some  for  you.  You  are  travelling  with  Harriet 
in  the  car: 

Fh$y,  Ml  There's  a-  fiitphhiker.  Let's  piok  him  op.  Ask 
him  whom  be%  g^ing.  • 

Where  are  you  g^ing?  ■ 
t^ringdon. 

[  wofidef  bow  lefKj  be^-s  beef)  oa  the  Jo.  • 
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Jo  How  long  have  you  been  on  the  road?B 
Hitchhiker  Since  early  this  rhprning. 

Harriet  My  v\/^tch  has  stopped,  Jo.  Gould  you  ask  him  the>Jirp^?# 
Jo  What's  the  trsie?B 
Hitchhiker  Quarter  to  five. 

Now  you  find  the  word  sprag  in  something  you  are  read¬ 
ing.  Ask  what  it  means: 

Jo  What  does  'sprag'  mean? 

Now  you  are  at  a  bus  station.  You  want  the  Lambourn  bus, 
but  there  are  several  buses  standing  there.  Start  your 
question  with  Which .  .  .  ?# 

Jo  Which  is  the  Lambourn  bus? 


You  want  to  know  where  you  can  leave  your  luggage. 
Jo  Where  can  I  leave  my  luggage? 


You  want  to  know  how  often  the  British  have  a  General 
Election.  Ask  how  often  the  British  have  a  General 
Election:# 


Jo  How  often  do  the  British  have  a  General  Election? 


49 


Listen  to  David  and  Harriet,  and  repeat  Harriet's  part: 


Harriet  Where  on  earth  have  you  been,  David?  ■ 

David  W|ny?  What .  .  .  Goodness!  it-'s  rhid  night! 

Harriet  Why  on  earth  didn't  you  telephone  me?  ■ 

David  Wpll,  Ed  no  idea  it  wes  so  f&te.  Hey  —  there  goes  the 
doorbell! 

Harriet  Who  on  earth  can  it  bp?  . 


As  you  see,  we  can  show  anger  or  surprise  by  putting 
on  earth  after  the  question  word.  Practise  it: 
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Harriet 


Where  on  earth  have  you  been? 

Why  on  earth  didn't  you  telephone  me?  ■ 
Who  on  earth  can  it  be?  ■ 


So  what  do  you  say  to  someone  who  shows  you  a  ship  in  a 
bottle  and  says: 

T  did  that  myself!  • 

Jo  How  on  earth  did  you  do  that?  ■ 

If  a  friend  is  laughing  and  you  want  to  know  why:® 

Jo  Why  on  earth  are  you  laughing? 

If  you  see  a  strange-looking  person  coming  to  the  door 
of  your  house,  and  you  want  to  know  who  it  is: 

Jo  Who  on  earth  is  it? 
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Listen  to  Harriet  and  David  again,  and  repeat  David's  part: 


Harriet  I'm  not  having  a  holiday  this  summer,  David. 

David  Why  on  earth  not? 

Harriet  Well,  I've  told  my  boss  I'm  working  right  through  the 
summer. 

David  What  on  earth  for? 


David's  first  response  was  Why  on  earth  not?,  but  the 
opposite  of  that  is  not  Why  on  earth?,  which  is 
impossible,  because  a  question  cannot  end  with  on  earth. 
Therefore  we  say: 

David  What  on  earth  for? 


Here  are  two  for  you : 

Harriet  I  won't  have  any  strawberries,  thanks,  Jo. 
Jo  Why  on  earth  not? 
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Harriet  W^ll,  bm  giving  fruit  for  a  month.# 
What  efi  earth  fof?  ■ 
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Newsreader 


Now  what  happens  if  you  ask  someone  a  WH-question, 
and  you  either  forget  or  do  not  understand  the  answer? 
Listen  to  Miss  Roke  and  Mr  Watkins;  repeat  Mr  Watkins's 
part: 

What  did  Sharks  say  in  his  letter?  ■ 

Weik,  he  said  he'd  like  to  meet  you  in  [sf^wcastle  at  half¬ 
past  ty/o  on  Friday  the  seventeenth  of  October.  Hda 
coming  by  trdin,  so  he  suggested  the  Station  Hot^l. 

Where  does  he  want  to  meet  mb?  ■ 
in  IT^wcastle. 

Oh,  ye^s.  yWhat  tjme  did  he  suggest?  ■ 

Two-thirty. 

Two-thirty  .  .  .  Wh^t  day  did  he  have  inraidd?  ■ 

He  was  talking  of  FridaY the  seventeenth. 

A^,  of  course.  tWhat  month  was  theft?  ■ 

Qeftpber,  Mr  Watkins. 

•^see.  And  how's  he  travelling?  ■ 

By  tr&ip.  He^s  coming  down  from  Aberdeen. 

And  yvhich  hotel  did  he  suggest?  ■ 

The  Station  Hotel  Ythink  you  should  go  home  and  rb^t, 

Mr  Watkins.  You're  obviously  ©vertii^d. 

Here  are  some  for  you.  First  listen  to  a  news  item,  and 
we  will  prompt  you  to  ask  some  questions  on  it: 

.  .  .  and  now  for  some  sport.  Tarog  Haldimst,  the 
champion  swimmer  from  Ordunia,  has  won  a  prize  of 
£479.67  Vi  p  for  his  record-breaking  swim  across  the 
Pnoragi  River.  He  did  it  in  just  14  minutes  36.893  seconds. 

You  cannot  remember  the  swimmer's  name.  Ask  for  it  to 
be  repeated:  • 
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Jo  ^What's  the  swimmer's  aarhe?  B 

And  you  cannot  remember  where  he  comes  from:  • 

Jo  Where  does  he  come  frefh?  ■ 

How  much  did  he  win?  You  have  forgotten  that,  too:# 
Jo  tHow  much  did  he-wth?  ■ 

Which  river  did  he  swim?# 

Jo  Which  river  did  he  swrfn?  ■ 

And  finally:  How  long  did  it  take  him?  # 

Jo  JHow  long  dfd  it  taf^e  hifn?  ■ 
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Giving  information 

Sometimes  we  give  information  in  answer  to  a  WH  — 
question: 

What's  the  tinge,  Harriet? 

Nearly  nh^ie. 

Goodness!  I  thought  it  was  about  half  past  seven.  Where 
did  1  pot  my  .jjeri? 

It's  in  the  right-hand  inside  pocket  of  the  jacket  you 
left  in  the  ^rden  last  night. 

Sometimes  we  make  a  remark  either  just  for  conversation 
or  to  say  something  important: 

Looks  as  if  it's  going  to  r*din ! 

H?fapm  .  .  .  Hey!  There's  a  moscfyito  on  your  arm,  Alan! 

In  all  cases  the  word  that  carried  the  most  important 
idea  has  a  strong  fall.  Listen  and  repeat: 

Nearly  ril^ie.H 

Iris  in  the  right-hand  instde  pockptof  the  jacket  you 
left  in  the  cf$rden  last  night.  ■ 

So  where  should  David  go  to  look  for  his  pen?  Into  the 
garden.  Now  here  is  Alan  again,  just  making  conversation 

Looks  as  if  iris  going  to  r^ifi !  E 

And  Sarah  with  more  than  just  conversation: 

Thefe's  a  mosquito  on  your  arm,  Alan!  ■ 

Now  listen  to  these  four  short  sentences: 

My  wi^ch  has  stopped. 

The  trcl\n's  coming. 

Tbes'hfi's  come  out. 

The  Rattle's  boiling. 
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Notice  how  the  noun  takes  the  stress,  even  though  the 
verb  is  equally  important.  Really,  of  course,  both  the 
noun  and  the  verb  are  new  information,  but  the  noun  is 
stressed.  Here  they  are  again: 

MrW  My  w&^ch  has  stopped.  ■ 

David  The  train's  coming.  ■ 

Miss  R  The  sf^n's  come  out. ■ 

Harriet  The fc^t tie's  boiling.  ■ 

And  if  you  can  smell  burning  toast?# 

Jo  The  test's  burning! 

And  if  you  can  hear:  (telephone  rings) :# 

Jo  The  Telephone's  ringing!  ■ 

Of  course,  you  can  also  say: 

Jo  Thefe's  the  telephone.  ■ 

or: 

Jo  Telephone!  ■ 


53 


Very  often  we  give  two  pieces  of  information  in  the  same 
sentence;  for  instance  a  place  and  a  time.  Listen  and 
repeat  David's  answer: 


Harriet  Has  your  brother  got  any  plans  for  a  holiday,  David? 
David  ^s,  he's  going  to  Frh(ice  in  September.  ■ 

As  you  can  hear,  the  time  and  the  place  are  equally  im¬ 
portant.  The  question  was  very  general:  .  .  .  any  plans 
fora  holiday? .  .  .  so  in  the  answer  we  give  equal  stress 
to  France  and  September.  Here  is  a  similar  dialogue: 

Alan  Any  news  this  morning,  Sarah? 

Sarah  ?hs,  there's  been  a  b^nk  robbery  in  Sheffield. 
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Now  your  sister  is  studying  Arabic  at  university.  Answer 
Harriet. 


What's  your  sifter  doing  at  tjie  moment,  Jo?# 

She's  studying  Tfyabic  at  uni^prsity.  ■ 

And  you  have  just  bought  a  record  for  your  mother.  David 
sees  you  coming  out  of  the  music  shop: 

That  looks  interesting,  J <3.# 

>Y\s,  L^s-a  f^cord  fof  my  rfxpther.  ■ 


Very  often,  however,  one  piece  of  information  is  more 
important  than  the  other.  In  many  languages  the  less  im¬ 
portant  information  must  go  at  the  beginning  of  the  sen¬ 
tence  and  the  more  important  at  the  end.  This  sometimes 
happens  in  English,  too: 

Yesterday  afteregop  we  cycled  to  Yattendon.  ■ 

The  place  is  more  important  than  the  time  here,  so 
Yattendon  gets  the  stress. 

Yesterday  afteceggp  we  cycled  to  Yattendon.  ■ 

But  we  can  also  turn  the  sentence  round  and  still  keep 
exactly  the  same  meaning  and  stress.  Listen  and  repeat: 

We  cycled  to  Yattendon  yesterday  afternpon.  ■ 

The  stress  still  falls  on  Yattendon,  but  notice  the  rise 
on  yesterday  afternoon.  Here  is  Sarah  again: 

We  cycled  te  Yattendon  yesterday  afternpon .  ■ 

Now  here  is  Alan: 

4-44  f^lephone  you  when  I  get  hpme. 

Listen  again  and  repeat: 
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Wt  Telephone  you  when  I  get  hopne.B 

Notice  that  this  sentence  can  also  be  turned  around: 

When T get  hgme  WJ ^lephone  you.  ■ 

Here  are  some  reversible  sentences  for  you  to  practise. 
You  will  hear  the  sentence  with  not-so-important  in¬ 
formation  at  the  beginning,  like  this: 

[n  the  frid'ge  tbere^s  a  bottle  of  n>\lk . 

You  turn  them  round  like  this: 

There's  a  bottle  of  nfijk  in  the  frjjdge. 

Now  do  these: 

In  the  fridge  tbefe'sa  bottle  of  nti|k.# 

There's  a  bottle  of  iT^lk  in  the  fridge.  ■ 

Tttls  momiprg  Mr  Bt^ck  telephoned.# 

Mr  Bl^ipk  telephoned  this  mornjng.  ■ 

If  you  like,  you  can  leave  your  bags  Rt^re.# 

You  ean  leave  your  bags  Fibfe  if  you  like.  ■ 

Actually  bve  forgotten  his  nb^ne.# 
bve  forgotten  bis  ri^ne,  actually.  B 

Notice  that  the  comma  between  name  and  actually  does 
not  change  the  intonation: 

4Ve  forgotten  his  n>^ne,  actually.  B 
4d|sually4  arrive  at  eight  thirty.  # 

4  arrive  at  eight  !fyrty  usually.  B 
At  fkst  J  didn't  believe  jt . • 

4didn-'tbelidye  it  aj  first.  B 

As  you  see,  the  not-so-important  information  is  often 
an  adverbial  showing  where,  when,  how  or  how  often 
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something  happens.  Often  it  is  part  of  a  condition  .  .  .  if 
you  like;  .  .  .  if  you've  got  time;  and  so  on.  But  it  can  also 
be  a  noun.  Listen  and  repeat  Harriet's  part: 

Here's  the  milkman,  Harriet. 

Good!  We  need  some  milk. 

Shall  I  get  some  cream,  too? 

No,  we've  got  some  cream. 

Blow!  I  haven't  got  any  money  on  me. 

Here's  some  money! 

In  these  cases  the  secondary  information  is  sometimes  a 
word  repeated  from  the  sentence  before: 

Shall  I  get  some  cream,  too? 

No,  we've  got  some  cream. 

Sometimes  the  secondary  information  is  an  idea  that  was 
suggested  before,  even  if  no-one  actually  said  the  word. 
What  does  a  milkman  bring?  Milk: 

Here's  the  milkman,  Harriet. 

Good!  We  need  some  milk. 

Here  are  some  for  practice: 

Here's  the  baker,  Jo. 

Good!  We  need  some  bread. 

I'm  just  going  round  to  the  fish  shop,  Jo. 

Good!  We  need  some  fish. 

Here  comes  the  potato  man! 

Good!  We  need  some  potatoes. 

I'm  just  popping  round  to  the  egg-shop,  Jo! 

Good!  We  need  some  eggs. 

Now  listen  to  Miss  Roke  and  Mr  Watkins.  Repeat  Mr 
Watkins's  part: 
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Miss  R  Instant  coffee  today,  Mr  Watkins,  I'm  afraid. 

Mr  W  Oh  dear!  I  can't  stand  instant  coffee. 

Miss  R  And  here  are  your  chocolate  biscuits  .  .  . 

Mr  W  Good!  I  love  chocolate  biscuits. 

Here  are  some  more  possibilities: 

MrW  Ugh!  I  hate  milk  in  my  tea! 

Miss  R  Oh  dear!  I'm  not  very  keen  on  tomato  soup. 

MrW  Oh!  I  enjoy  reading. 

Miss  R  Good!  I'm  interested  in  mathematics. 

Now  you  answer  in  the  same  way,  using  the  word  or  ex¬ 
pression  that  expresses  your  real  feelings.  Here  is 
another  example: 

Sarah  What's  on  TV,  Alan? 

Alan  Football  — on  all  channels. 

Sarah  Oh  dear!  I'm  fed  up  with  football. 

Now  do  these: 

David  We're  having  soup  tonight,  Jo. 

Harriet  There's  jazz  on  the  radio,  Jo. 

Alan  Coming  to  the  meeting,  Jo?  It's  all  about  politics. 

Sarah  I  don't  like  this  room.  Everything's  green:  Green  walls, 
Green  ceiling  .  .  . 

David  We're  all  going  swimming  this  afternoon,  Jo. 

Harriet  There's  an  advertisement  in  the  paper  here  —  they're 
looking  for  a  good  cook. 

58  Sometimes  the  new,  important  information  is  right  at  the 
beginning  of  the  sentence.  Listen  and  repeat  Miss  Roke's 
part: 

MrW  I've  got  a  pain  in  my  shoulder,  Miss  Roke.  Who  would  you 
recommend? 
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Df  Glen's  the  man  to  s^e.  ■ 

Df  G?^n  .  .  .  M*qm  .  .  .  ©b  dear!  How  d'you  open  this 
drawer? 

Th(s  is  the  way  to  do  jjt.  ■ 

Now  Sarah  wants  to  go  out  for  the  day.  Suggest 
Cambridge. The  place  to  go  is  Cambridge. 

I've  got  a  free  day  tomorrow,  Jo.  I  want  to  go  somewhere 
I've  never  been. • 

Cambridge  is  the  place  to  go.  ■ 

A  friend  of  yours  called  Margaret  knows  all  about 
Cambridge.  The  person  to  ask  is  Margaret. 

Who  could  tell  me  something  about  Cambridge  before  I  go? 
Margaret's  the  person  to  a$k.  ■ 

Finally,  a  question  of  transport:  the  cheapest  way  to 
go  is  the  bus. 

What  about  the  trains  to  Cambridge?  • 

Tbe  6bs  is  the  cheapest  way  to  go.  ■ 

Now  listen  to  Harriet  and  David,  and  repeat  David's  part: 

Fd  love  to  go  to  Australia ,  David . 

Oh,  my  §ister  lives  in  Australia.  ■ 

Notice  that  if  David  says  there  in  place  of  Australia 
the  rising  intonation  at  the  end  is  not  so  common. 

Listen  and  repeat: 

Ob,  my  steter  lives  there.  ■ 

But  repeating  the  words  in  Australia  at  the  end  of  the 
sentence  means:  'Come  on  — let's  talk  about  it'.  This 
way  we  can  keep  the  subject  open. 

Oh,  my  stater  lives  in  Australia.  ■ 


David 
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Imagine  your  brother  lives  in  Canada,  Jo. 

Harriet  We're  thinking  of  going  to  Canada  next  year,  Jo. 

Jo  Oh,  my  brother  lives  in  Canada. 

Now  imagine  you  neighbour  is  an  engineer. 

Harriet  I'd  like  to  discuss  this  problem  with  an  engineer,  but  I 
don't  know  one. 

Jo  Oh,  my  neighbour's  an  engineer. 

And  your  uncle  knew  Albert  Einstein. 

Harriet  I'm  trying  to  read  a  book  by  Einstein  —  but  it's 
difficult. 

Jo  Oh!  My  uncle  knew  Einstein. 

59  We  use  this  intonation  pattern  in  many  sentences  be¬ 
ginning  with  i  told  you  .  .  .  ,  He  said .  .  .  ,  They  prom¬ 
ised  .  .  .  ,  I  thought .  .  .  etc.  In  other  words  indirect 
speech  sentences  with  the  main  verb  in  one  of  the  past 
tenses.  Here  are  two  examples;  repeat  what  Sarah  says 

Alan  It's  raining,  Sarah. 

Sarah  Mmm  ...  They  promised  rain. 

Alan  Well,  they  were  right  this  time! 

Sarah  I  thought  they  would  be. 

And  now  repeat  what  Mr  Watkins  says: 

Miss  Ft  The  new  typist's  just  arrived,  Mr  Watkins.  She's  5 
minutes  late. 

MrW  I  thought  she'd  be  late. 

Listen  for  the  / d/ ;  it  stands  for  would: 

I  thought  she  would  be  late. 

I  thought  she'd  be  late. 
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MrW  t  thought  she'd  be  late. 

Now  you  were  there,  Jo,  when  they  interviewed  the  new 
girl,  and  you  thought  she  was  not  the  right  girl  for  the 
job.  You  thought  she  would  be  lazy,  careless  and  rude. 

Miss  R  And  she's  so  lazy,  Jo. 

Jo  -I- thought  she'd  be  lazy. 

M  iss  R  And  you  should  see  how  careless  her  work  is  —  thoroughly 
careless. 

Jo  I  thought  she'd  be  careless. 

Miss  R  And  the  way  she  talks  to  visitors  — she's  so  rude. 

Jo  I  thought  she'd  be  rude. 

We  can  also  extend  the  last  one. 

Jo  I  thought  she'd  be  rude  to  visitors. 

Now  try  some  changes: 

Jo  I  knew  she'd  be  careless. 

I  was  afraid  she'd  be  lazy. 

I  had  an  idea  she'd  be  late. 

One  more  situation:  you  are  meeting  a  friend  you  have 
not  seen  for  ten  years.  Will  she  recognize  you?  You  hope 
so!  So  begin  your  answer  with  i hoped .  .  . 

Harriet  Hello,  Jo!  You  haven't  changed  at  all!  I  recognized  you 
immediately! 

Jo  I  hoped  you'd  recognize  me! 

But  what  would  you  say  if  she  did  not  recognize  you? 
Listen  to  Sarah  meeting  her  cousin  at  the  station: 

Sarah  Hello,  Jane!  Nice  to  see  you  again  after  all  these  years! 
Jane  I'm  afraid  I  don't  kntow  you.  I'm  .  .  . 

Sarah  It's  Sarah!  I  hoped  you'd  recognize  me! 
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Listen  to  that  line  again  and  repeat  it: 

T  hoped  you'd  recognize  me! 

As  you  see,  the  facts  have  changed,  and  so  has  the  in¬ 
tonation.  Listen  to  both  cases  again: 

Hello,  Bill!  You  haven't  changed  at  INI! 

\  hdped  you'd  recognize  me! 

Bill  was  right.  She  did.  But  now  listen  to  this: 

I'm  afraid  I  don't  kr»pw  you.  I'm  .  .  . 

Hello,  Jane!  It's  Sarah.  I  hoped  you'd  recognize  me! 

But  Sarah  was  wrong.  Jane  did  not  recognize  her. 

Here  are  some  more  examples  of  what  people  say  when 
they  learn  the  truth  about  something,  and  that  truth  is 
different  from  what  they  had  heard  or  thought  before.  In 
all  cases  the  idea  is  'I  was  wrong'  or  'You  were  wrong'. 

(sound  of  brakes  squealing)  God  Almighty!  .  .  .  Oh,  it's 
OK:  nothing's  happened. 

Thank  God  for  that!  I  was  afraid  there  was  going  to  be 
a  terrible  accident! 

Here  is  another: 

Good  morning.  This  is  Clifford  Fountain  with  the  News  at 
eight  o'clock  on  Wednesday  the  twenty-eighth  of  May. 
The  Government  are  .  .  . 

Wednesday?  I  thought  it  was  T uesday ! 

And  another: 

My  brother's  coming  round  today. 

But  you  told  me  he  was  in  Japan! 
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Here  they  are  again: 

God  Almighty!  .  .  .  Oh,  it's  OK:  nothing's  happened. 
Thank  God  for  that!  I  was  afraid  there  was  going  to  be  a 
terrible  accident! 

It's  Wednesday  the  twenty-eighth  of  May. 

Wednesday?  I  thought  it  was  Tuesday! 

My  brother's  coming  round  today. 

But  you  told  me  he  was  in  Japan! 

Now  for  a  quick  test  to  see  how  well  you  recognize  the 
difference  between  the  intonation  pattern  that  means  'I 
was  right'  and  the  one  that  means  'I  was  wrong',  but 
before  you  do  it,  we  suggest  you  rewind  and  practise 
again.  Here  is  the  test.  Listen  to  Mr  Watkins  and  then 
answer  the  question: 

I  thought  it  was  going  to  rain. 

Is  it  raining?  No. 

I  was  afraid  today  would  be  cold. 

Is  it  cold?  Yes. 

I  hoped  the  new  calculator  would  arrive  today. 

Has  it  arrived?  Yes. 

They  told  me  it  was  made  in  Holland. 

Was  it  made  in  Holland?  No. 


Now  for  some  more  contrasts  between  sentences  that  look 
the  same  when  we  write  them,  but  sound  different  when 
we  speak  them  because  of  the  change  in  stress. 

Imagine  your  favourite  sport  is  badminton.  You  will  hear 
a  question,  and  you  must  answer  with  the  words:  Badmin¬ 
ton  's  my  favourite  sport. 
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Jo,  why  d'you  play  badminton  every  evening? 
Badmintpn's  my  favourite  sport.  ■ 

But  what  if  someone  asks  you  this  question?  Answer  with 
the  same  words! 

Which  sport  d'you  enjoy  most,  Jo? 

Badminton's  my  favourite  sport. 

Here  is  a  very  similar  one:  your  favourite  month  is 
September.  So  reply  with  the  words:  September's  my 
favourite  month. 

Why  d'you  always  take  your  holiday  in  September,  Jo? 
September's  my  favourite  month. 

But  if  you  hear  this: 

Everyone's  got  a  favourite  month,  Jo.  Which  is  yours? 
September's  my  favourite  month. 

And  in  the  last  one:  Cairo's  the  capital  of  Egypt. 

I've  got  a  terrible  memory  —  what's  the  capital  of  Egypt? 
Cairo's  the  capital  of  Egypt. 

But  now  for  a  different  question: 

My  geography's  dreadful  — where's  Caird? 

Cairo's  the  capital  of  Egypt. 

Now,  if  you  had  any  difficulty  with  these,  go  back  and 
do  sections  52-55  again.  For  speakers  of  many 
languages,  this  is  a  very  tricky  part  of  learning  English. 

It  needs  time  and  practice. 


Lastly  something  much  easier:  lists.  Listen  and  repeat 
Miss  Roke's  part: 

t've  counted  these  three  times,  Miss  Rpke,  and  each  tijme 
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I  get  a  different  r-esbJt.  Could  youcheck  them  for  me? 

Miss  R  Certainly.  two,  three,  fedr,  five,  st*',  seven, 
eight,  ntrfe,  teii,  eleven,  twelve,  thirteen,  fourteen. 

Mr  W  Funny'.  There  should  only  be  tvyelve  — one  for  each  mopth. 

A,nyway,  would  you  put  one  in  with  each  month's  statistics? 
Miss  R  By~afj  means.  January,  February",  March,  Aprrf,  May,  June, 
Jety",  August,  September,  October,  November, 

December.  ■ 

You  do  the  same  with  the  days  of  the  week.  • 

And  now  the  series  beginning:  First,  second,  third  .  .  . 
up  to  the  tenth.  • 

And  the  months  of  the  year  once  more  .  .  .  • 
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I  64  An  invitation  can  be  in  the  form  of  a  yes/ no  question. 
Listen  to  Sarah  and  Alan  and  repeat  both  parts: 

Alan  Would  you  like  to  come  to  North  A/Vale£?  < 

Sarah  I'd  love  to. : 

Alan  D'you  fancy  a  bit  of  mountaipeeripLj?  ■ 

Sarah  Yes,  that'd  be  marvellous. 

But  invitations  can  also  look  like  orders: 

David  Hello,  Mrs  Povpy.  Come  b^. 

Mrs  P  Thank  you,  dear. 

David  Take  off  your  coat  and  sit  ddvvn. 

Mrs  P  Well,  I  mustn't  stop,  dear.  I  shall  get  into  trouble  .  .  . 
David  Well,  ring  and  say  you'll  be  l^e. 

Mrs  P  Well,  as  long  as  I'm  no  more  than  ton  minutes. 

David  Good.  Have  a  cup  of  tea. 

Notice  that  David  does  not  say  Please  come  in.  For  in¬ 
vitations  between  friends  Please  is  not  necessary;  what 
is  necessary  is  the  proper  intonation.  Listen  again  and 
repeat  David's  part: 

David  Hello,  Mrs  Povey.  ■  Come  bo.  ■ 

MrsP  Thank  you,  dear. 

David  Take  off  your  coat  and  sit  down. 

MrsP  Well,  f  mustn't  stop,  dear.  I  shall  get  into  trouble  .  .  . 
David  Well,  ring  and  say  you'll  be  la{e. 

Mrs  P  Well,  as  long  as  I'm  no  more  than  ten  minutes. 

David  Gci'pd.  Have  a  eep  of  tea.  ■ 

How  would  you  offer  a  cup  of  coffee?  • 

Jo  Have  a  eop  of  cpffee.  ■ 
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Or  some  more  soup?  • 

Have  some  more  soup.  ■ 

You  are  giving  a  party  at  your  house.  Alan's  voice  will 
whisper  the  ideas  to  you.  The  doorbell  rings. 

(whisper)  It's  Sarah,  Jo.  Let  her  in.  • 

Hello,  Jjo. 

(whisper)  I  think  she'd  like  to  take  her  coat  off. 

Thanks. 

(whisper)  You'd  like  her  to  come  and  meet  everybody. 
How  d'you  do  .  .  .  How  d'you  do. 

(whisper)  Offer  her  a  drink. 

I'd  love  one,  Jo.  Many  thanks.  (5bh— f-  must  just  go  down 
to  the  phone  box  and  make  a  quick  call.  I'll  be  back  in 
five  minutes. 

(whisper)  Tell  her  to  use  your  phone.# 

This  is  what  we  hope  you  said: 

Use  my  phone. 

What  do  you  say  when  someone  says: 

Bother!  I've  lost  my  pen.  • 

Use  my  pen.  1 

Or: 

Use  mine.  ■ 

So  far  we  have  invited  people  to  do  this  and  that  by 
ordering  them  to  do  something  they  enjoy.  Sometimes 
orders  are  less  enjoyable.  Repeat  the  school-teacher's 
part  in  this  scene: 

(amid hubbub)  Be  quiet!  ■  (Hubbub  continues)  Stop  this 
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Teacher 

Jinks 

Teacher 


Jinks 

Jo 

Jinks 

Jo 

Jinks 

Jo 
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Dentist 

Harriet 

Dentist 

Harriet 

Dentist 

Harriet 

Dentist 

Harriet 

Dentist 


Patient 

Sarah 

Jo 


noise  at  <5nce !  ■ 

Please,  Miss  .  .  . 

Sit  down,  Jinks.  Open  your  books  at  page  ninety-seven. 
Miss,  I've  left  my  book  in  the  hall,  Miss. 

Go  and  get  it,  then.B 

Do  these,  remembering  that  last  one  —  Go  and  get  it, 
then. 

Miss,  the  window's  open.  Miss.  • 

Go  and  shut  it,  then. 

Miss,  my  shoes  are  dirty,  Miss.* 

Go  and  clean  them,  then.  ■ 

Miss,  I  haven't  done  Exercise  3  yet.  • 

Go  and  do  it,  then.  ■ 

A  rather  differernt  kind  of  order  is  used  by  the  dentist. 
Repeat  his  part: 

Do  come  in,  Harriet. 

Thank  you. 

Sit  down. 

Thanks.  Shall  I  take  my  .classes  off? 

No,  leave  them  on.  Good.  Now,  open  yyide. 

Urglglub  clugp  glug. 

Abitwider.B  GK.  Have  a  rinse. 

Ah,  that's  better! 

There  we  are.  Don't  forget  your  coat!  ■ 

Now  you  are  the  doctor.  A  man  comes  in  who  has  hurt  his 
elbow.  Sarah  will  whisper  some  ideas  when  necessary,  but 
first  ask  the  patient  in:  • 

Morning,  Doctor.  Eve  huft  my  §jbow. 

(whisper)  Perhaps  he'd  like  to  sit  down.  • 
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Stephen 

Jo 


Jo 


Jo 


Thanks. 

(whisper)  He  must  roll  up  his  sleeve.# 

4  hope!  haven't  Jarp ken  jt'l 
(whisper)  Get  him  to  bend  his  arm.# 

O^h,  that  ffo|rts. 

(whisper)  Get  him  to  straighten  it  again.# 

Yf^at  hurts,  fop. 

(whisper)  Ask  him  to  raise  it  as  high  as  he  can.# 


Practice  the  pronunciation  of  that  last  one  again: 


"Raise  it  as  high  as  you  c?n .  ■ 


Parents  and  teachers  talking  to  small  children  often 
use  the  same  pattern.  Imagine  that  Stephen  is  your  little 
nephew.  When  he  arrives  at  your  house,  tell  him  to  wipe 
his  shoes: 

Hello,  Jo. 9 

Hello,  Stephen.  Wipe  your  shpes.  ■ 

He  is  spilling  his  orange  juice.# 

Don't  spill  your  orange  juice.  ■ 

And  when  he  goes,  he  forgets  his  books.# 

Don't  forget  your  bpCks.  ■ 

The  intonation  gives  the  listener  confidence. 

But  sometimes  we  need  to  point  out  danger,  so  we  give  a 
warning.  Here  are  some  warnings  for  you  to  repeat: 

Mfnd!  ■ 


Harriet 
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David  Careftfll  ■ 

Sarah  Look^tbrflB 
Alan  Take'E^IB 
MissR  Don't  forget  y©ttf§Wes!B 
MrW  Take  a  warmclic^!  B 

In  every  case  the  speaker  is  really  saying  'If  you  don't, 
something  will  go  wrong'.  For  example,  If  you  don't  take 
a  warm  coat,  you'll  be  cold.  Remember  this  connection 
between  warnings  and  //sentences.  Now  you  will 
remember  that  Alan  invited  Sarah  to  come  mountain¬ 
eering  in  North  Wales.  Listen  and  repeat  Alan's  part: 

Sarah  F've  never  la&pn  to  North  Wales,  Alan. 

Alan  \ATajl,  bring  a  warm  coat!  B 

Well,  bring  a  warm  coat  with  yeu!  ■ 

Well,  bring  a  warm  ebat  with  you,  Sarah!  ■ 

Do  that  last  one  again,  starting  at  the  end: 

Alan  Well  bring  a  wafmTfoet  with  yeu,  Sarah! 

You  know,  Jo,  Sarah  doesn't  always  listen  to  my  advice. 
I  want  her  to  bring  some  good  strong  shoes  with  her. 
Would  you  tell  her,  please?  Remind  her  to  bring  some 
good  strong  shoes  with  her.# 

Jo  Bring  some  good  stmng  shoes  with  you,  Sarafi I  ■ 

Alan  Thanks,  Jo.  The  other  thing  is  this:  she'll  need  some 
good  thick  socks.# 

Jo  YetFfi  need  some  good  thick'^bake,  Sarah!  ■ 

Alan  Just  one  more  thing,  Jo:  could  you  remind  her  not  to 
forget  her  gloves?# 

Jo  Don't  forget  yotrr'glovas,  Sarah!  ■ 

69  Often  it  is  hard  to  say  what  is  a  warning  and  what  is  a 
piece  of  advice.  They  can  be  difficult  to  distinguish. 
David  has  just  decided  he  would  like  to  learn  an  Eskimo 
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language.  Tell  him  it  is  difficult:# 

Jo  fTs  difficult.  ■ 

David  Never  mind,  I'll  get  a  job  in  Northern  Canada. 

Tell  him  jobs  are  not  easy  to  find.# 

Jo  Jobs  aren't  easy  to  find. ■ 

David  Well,  I'll  work  as  a  forester. 

Tell  him  foresters  work  extremely  hard.# 

Jo  Foresters  work  extremely  hard. 

David  Well,  1  could  live  with  an  Eskimo  family  on  the  i^e. 

Tell  him  he  would  find  it  jolly  cold.# 

Jo  You'd  find  it  jolly  cold. 

We  can  also  extend  the  last  one: 

Jo  You'd  find  it  jolly  cold  living  on  the  iee.  ■ 

You'd  find  it  jolly  cold  living  on  the  ice,  you  know.# 

You'd  find  it  jolly  cold  living  on  the  ice,  you  know, 

David.  ■ 

Notice  the  long,  slow  rise  after  cold: 

Jo  You'd  find  it  jolly  cold  living  on  the  ice,  you  know, 
David.# 

Many  students  find  this  a  tricky  pattern  which  needs  a 
lot  of  practice.  Your  final  piece  of  advice  is: 

Jo  I  wouldn't  §ptfT were  yoti.B 

Sarah  uses  the  same  intonation  when  speaking  to  Alan, 
who  is  going  to  repair  a  faulty  electrical  switch,  al¬ 
though  he  does  not  understand  anything  about  electricity. 
The  danger  worries  Sarah  so  she  warns  him  not  to  touch 
it: 
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Sarah  I  wouldn't  toDch  it  if  I  were  you.  ■ 

So  what  would  you  say  to  Sarah,  who  is  just  about  to  buy 
a  very  cheap  camera?  You  know  it  will  give  her  trouble:# 

Jo  (wouldn't  b~Dy  it  if  (were  you. ■ 

And  how  would  you  advise  Harriet  not  to  wear  a  pair  of 
shoes  that  hurt  her  feet?  * 


Jo  I  wouldn't  wear  them  if  I  were  you. 

And  a  positive  one:  David  does  not  feel  well.  Advise 
him  to  go  to  bed.# 

Jo  I'd  go  to  bed  If  I  were  you .  ■ 

70  Suggestions  in  the  form  of  questions  take  the  same  in¬ 
tonation  as  true  questions.  Listen  and  repeat  Alan's 
part: 

Sarah  Look  at  my  hands,  Alan.  I  got  some  paint  on  them  yester¬ 
day  and  it  won't  come  off. 

Alan  What  about  using  petrol? 

Sarah  Yes,  but  how  do  I  get  the  smell  of  petrol  off? 

Alan  Yes.  .  .  Have  you  thought  of  paint  remover? 

Sarah  Paint  remover,  Alan?  I'm  talking  about  my  hands,  not  the 
kitchen  wall! 

As  you  see,  What  about  using  pe troi?  starts  high  and 
falls,  being  a  WH  —  question;  whereas  Have  you  thought 
of  paint  remover?  has  a  sharp  rise  at  the  end,  being  a  yes/ 
no  question.  Suggestions  beginning  with  Let's  have  the 
same  intonation  as  Orders,  and  WH  —  questions.  Listen 
and  repeat: 

Jane  Leave  me  alone! 

M r  W  What's  the  matter  with  you? 

Sarah  Come  in  and  sit  down ! 
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Alan  Let's  begin  at  page  nmety-rrfpe.  ■ 

Here  are  Harriet  and  David  planning  a  trip  to  Scotland. 
Repeat  Harriet's  part: 

David  When  d'you  think  we  ought  to  set  off,  Harriet? 

Harriet  Let's  leave  on  Friday  afternoon.  ■ 

David  Unless  we  left  early  on  Saturday  prrojnjng. 

Harriet  Well,  let's  have  a  look  at  the  trmetabje.  ■ 

Now  you  join  in.  Remember  to  use  Let's: 

David  Now  ydp're  the  guest,  Jjd.  ShaH  we  go  via  J3irminghpfn  or 
vta  Peterborough?  • 

Harriet  Shall  we  takeoandwiches  or  boy  a  meal  on  the  train?# 
David  And  when  we  get  to  the  Hkjblands  —  shall  we  htfeiaijkes 
or  shall  we  walk  everywhere?  • 

Harriet  Good  idea.  And  uhh  .  .  .  Edinburgh.  Shall  we  visit  it  on 
the  way  thpr'e  or  on  the  way  back?# 

Practise  that  last  one  again: 

Harriet  Shall  we  visit  it  on  the  way\thg/e  ©f  on  the  way  back?# 

Now  go  back  to  the  original  conversation,  and  David's 
reply  when  Harriet  said: 

Harriet  Let's  leave  on  Friday  afternopn. 

David  Unless  we  left  early  on  Saturday  morning. 

He  is  suggesting  an  alternative,  another  possibility. 

Listen  again  and  repeat  what  David  says: 

Harriet  Let's  leave  on  Friday  afternoon. 

David  Unless  we  left  early  on  Saturday  mernip'g.  ■ 

Of  course,  this  is  a  friendlier,  softer  suggestion  than 
the  following  example,  which  is  very  direct  and  dominant, 
and  could  cause  a  quarrel. 
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Harriet 

Sarah 

Jo 

David 

Sarah 

Jo 

Harriet 

Sarah 

Jo 


Mr  W 

Miss  R 
Mr  W 


Miss  R 


Miss  R 


No,  let's  leave  on  Saturday  morning. 


Now,  you  are  staying  in  a  Bed  and  Breakfast  with  David 
and  Harriet  in  Scotland  when  suddenly  all  the  lights  go 
out.  It  is  only  half  past  eight  at  night,  but  as  it  is 
September  it  is  already  dark.  The  others  make  various 
suggestions,  but  you  have  other  ideas.  Sarah  will  whisper 
your  ideas: 

Goodness!  It  must  be  a  power  cut.  Let's  go  and  ask  for 
a  candle. 

(whisper)  Let's  use  Jo's  torch.# 

Unless  we  used  my  torch.  ■ 

f'd  forgotten  that.  Well,  t  s' pose  the  only  thing  now  is 
to  go  to  bed . 

(whisper)  What  about  going  down  town?# 

Unless  we  went  down  town . 
ft's  a  long  way.  Are  we  walkjpf^? 

(whisper)  Have  you  thought  of  going  by  bus?# 

Unless  we  went  by  bus. 


The  same  intonation  pattern  we  have  just  practised  is 
used  by  Miss  Roke  in  the  suggestions  she  makes  to  Mr 
Watkins.  Repeat  her  part: 

How  can  we  be  sure  these  letters  wiH  arrive  at  Hobb's 
tomgrrow? 

Well,  teould  always  take  them  myself. 

Are  you  sure  it's  nottroubt6?  Another  problem:  these 
daytime  phone  cads  to  Whiteshead  in  toodoh  are  getting 
expensive. 

Well,  you  could  always  ring  in  the  evening. 

Notice  that  the  highest  point  is  on  the  ai of  always. 
Practise  that  once  again: 

Well,  you  could  always  ring  in  the  evening. 
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Now  you  and  David  are  with  Mr  Watkins.  He  is  telling 
you  of  a  few  of  his  worries,  and  he  would  value  your 
advice.  David  just  says  what  he  thinks  and  you  agree  with 
him  in  general,  but  you  do  not  want  to  be  so  direct. 

Here  is  an  example  with  Harriet  taking  your  part.  Repeat 
what  she  says: 

Mr  W  You  see,  ff  Miss  Roke  leaves,  what  can  I  do  fora  new 
secretary? 

David  Advertise! 

Harriet  Yes,  you  could  always  advertise. 

Now  do  these. 

Mr  W  But  that  takes  so  iB^ig.  It's  a  problem  of  time. 

David  Go  to  an  agency.# 

Jo  Yes,  you  could  always  go  to  an  agency. 

Mr  W  \  s'pose  I  could.  You  see,  the  m^in  problem  js,J  don't 
know  whether  she's  thinking  of  leaving  or  not. 

David  Ask  her! 

Jo  Yes,  you  could  always  ask  her. 

Mr  W  Oh  no,  Miss  Roke's  very  touchy —  very  sensitive. 

David  Ask  her  indirectly. 

Jo  Yes,  you  could  always  ask  her  indirectly. 

Mr  W  Well,  if  she  says  she  is  thinking  of  leaving,  how  can  I 
persuade  her  to  change  her  mind? 

David  Offer  her  a  rise! 

Jo  Yes,  you  could  always  offer  her  a  rise. 

Mr  W  But  then  everyone  in  the  office'll  want  a  rise! 

David  Ask  her  not  to  tell  anyone. 

Jo  Yes,  you  could  always  ask  her  not  to  tell  anyone. 

MrW  Well,  I'm  most  grateful  for  your  advice,  but .  .  .  I  don't 
know .  .  . 
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Hopes  and  wishes 


Listen  to  David  and  Sarah: 

We're  off  to  Portugal  tomorrow. 

Well,  f  hope  you  get  good  weathdr. 

Listen  again  and  repeat  Sarah's  part: 

We're  off  to  Portugal  tomori^w. 

Well,  +  hope  you  get  good  weather. ■ 

Here  is  David  again,  answer  as  Sarah  did: 

We're  off  to  Portugal  tomorrow,  Jo.# 

Well,  J  hope  you  get  good  weather. 

Now  listen  and  repeat  David's  part: 

The  only  problem  is  —  Alan  isn't  feeling  too  well  at  the 
momeht. 

Well,  +  hope  he  feels  better  sdon. 

And  now  listen  and  repeat  Miss  Roke's  part: 

My  boy's  going  skiing  with  some  school  friends. 

Oh,  1  hope  he  enjoys  ft. 

We  can  also  extend  the  last  one. 

Oh,  I  hope  he  enjoys  his  holiday. 

Oh,  f  hope  he  enjoys  his  skiing  holiday. 
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Here  are  a  few  for  you.  First,  you  are  tired  and  you 
want  to  go  to  bed  early.  You  hope  no-one  telephones  you 
tonight.# 


Jo  I  hope  no-one  telephones  me  tonight. 


72 


Hopes  and  wishes 


Next,  you  are  working  this  evening  and  you  do  not  want 
to  be  disturbed:# 

Jo  +  hope  no-one  disturbs  me  this  evening.  ■ 

Now,  Sarah  is  taking  her  driving  test  tomorrow.  You  hope 
she  passes.# 

Jo  4  hope  she  passes . 

You  are  offering  a  guest  some  home-made  ice-cream.  You 
hope  it  is  not  too  sweet. 

Jo  I  hope  it's  not  too  sweet. 

As  you  see,  in  this  last  example  the  fall-rise  is  all 
on  one  short  word:  sweet.  Try  that  one  again. 

Jo  I  hope  it's  not  too  sweet.  I 

Now  offer  your  guest  some  coffee.  You  hope  it  is  not 
too  hot.# 

Jo  4-  h  o  pe  it '  s  not  too  hot . 

We  can  also  extend  the  last  one. 

Jo  4-  hope  it's  not  too  hot  while  we're  on  holiday. 

I  hope  iTs  not  too  hot  while  we're  on  holiday  in  Portugal. 

Do  that  one  once  more,  building  up  from  the  end: 

Jo  4  hope  it's  not  too  hot  while  we're  on  holiday  in  Portugal. 
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Often  we  express  hopes  with  Let's  hope  especially  when 
two  people  hope  for  the  same  thing.  Alan  is  playing 
football  tomorrow  and  Sarah  is  hoping  to  beat  her  own 
record  in  the  long  jump.  It  is  dry  today,  but  will  it 
rain  tomorrow? 


Alan 


Let's  hope  it  stays  diytomoffoW.  ■ 
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Now  you  are  on  a  train  journey  with  a  friend.  You  are 
to  change  at  Birmingham,  where  the  train  you  are  on  now 
arrives  at  nine  o'clock.  The  train  you  want  leaves  at 
four  minutes  past  nine.  You  both  hope  you  get  your  con¬ 
nection.# 


Jo  Let's  hope  we  get  our  eonbeetkJn.  ■ 

And  if  you  are  walking  in  the  hills  with  some  friends, 
but  nobody  has  a  map  then  you  hope  you  do  not  lose  the 
way.# 

Jo  Let's  hope  we  don't  lose  the  way.  ■ 


Now  listen  and  repeat  Miss  Roke's  part: 


Mr  W  I  seem  to  have  lost  my  watch,  Miss  Roke. 
Miss  R  \A?$II,  +  do  hope  you  find  W.  ■ 


As  you  see,  /  do  hope  is  stronger  than  /  hope  or  Let's 
hope.  Notice  the  stress  on  I  do  hope  .  .  .  —  /  do  hope  you 
find  it.  Here  are  Miss  Roke  and  Mr  Watkins  again: 

Miss  R  My  mother's  not  too  well  at  the  moment. 

MrW  \Afel I,  I  do  hope  she's  better  §boTi. 

You  are  in  a  fishing  village,  and  the  fishing  boats  have 
gone  out.  A  bit  later  a  stong  wind  blows  and  the  sea 
gets  rough.  You  hope  the  fishermen  are  OK.# 

Jo  f  do  hope  the  fishermen  are  OX".  ■ 


Now  you  are  giving  a  present  to  a  difficult  aunt.  Will 
she  like  it?  You  hope  so.  • 

Jo  +  do  hope  she  likes  W.  ■ 


Lastly,  you  see  a  newspaper  headline  that  says:  DISASTER 
HITS  CAPITAL  CITY.  You  hope  it  is  nothing  serious.# 

Jo  Tdo  hope  rt^s  nothm§  sfehotr^.  H 
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When  you  hope  for  something,  it  is  usually  possible,  but 
how  do  you  express  a  hope  that  you  know  will  not  come 
true?  Really  a  dream  more  than  a  hope.  Listen  to  Harriet: 


Harriet  L  wish  L  spoke  ItaJiarl  I 


Does  she  speak  Italian?  •  No,  speaking  Italian  is  just  a 
dream.  Here  she  is  again.  This  time  repeat  what  she  says: 

Harriet  4  wish  I  spoke  Italian .  ■ 


How  here  is  Mr  Watkins,  worried  about  a  business  problem 
he  does  not  know  what  to  do. 


Mr  W  4  wish  4  knew  what  to  Ehy.  ■ 


We  can  also  extend  the  last  one: 

MrW  4  wish  4  knew  what  to  do  about  W.  ■ 

4  wish  4  k-new  whet  to  do  about  that  lettef.  ■ 

4  wish  4  knew  what  to  Oh  about  that  letter  hem  the  tax 
inspector.  ■ 

Now,  Sarah  and  Alan  have  been  staying  at  your  house, 
and  now  it  is  time  for  them  to  leave.  You  wish  they 
could  stay  longer.  Tell  them  you  wish  they  could  stay 
longer. 

Sarah  Well,  Jo,  we  must  bebjff  npw.# 

Jo  4  wish  you  could  stay  longer.  ■ 

And  you  wish  they  lived  a  bit  nearer.  Tell  them  you  wish 
they  lived  a  bit  nearer. 

Alan  Well,  J6  4hs  a  long  yyzly,  so  tf  we  don't  start TibyC  .  .  . • 

Jo  4  wish  you  lived  a  bit  nearef .  ■ 

Unfortunately,  you  cannot  stay  with  them  next  year.  You 
wish  you  could. 

Sarah  We've  really  enjoyed  our  stay,  Jo.  You  must  come  and 
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stay  with  i>p  next  ypar.# 
Jo  fwish  fccUw+d.  ■ 
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Now  something  a  little  more  difficult--  moving  the  stress 
from  one  word  to  another.  You  see  David  repairing  an 
electric  clock.  He  knows  how  to  repair  electrical  things, 
but  what  about  you?  That  is  a  different  story!  You  wish 
you  knew  how  to  repair  electrical  things. 


David  TPfrpre  we  are,  Sp.  Sfrnplel# 

Jo  fwishTkoew  how  te  repair  electrical  tbfn^s.B 


Did  you  get  a  good  stress  ont?  Try  it  once  more: 
Jo  4  wisht-koew  how  to  repatf  electrical  tbmgs.  ■ 


On  another  occasion  you  are  talking  about  electrical 
things  in  general,  and  you  agree  that  they  are  very  con¬ 
venient;  the  only  problem  is  repair.  You  wish  you  knew 
how  to  repair  electrical  things. 


David  Electflettv  makes  Iffe  much  easief .  and  electrical 
goods  really  are  relatively  ch^p  to  buy.# 

Jo  fwish  I  knew  how  to  fe^atf  electrical  tbmcjs.B 


On  yet  another  occasion  you  are  successfully  repairing 
a  bicycle,  because  mechanical  things  are  no  problem  to 
you,  but  electrical  things  are  a  very  different  matter. 


David  YotrYe  makfoq  a  marvellous  job  of  that  bike.  Jo!# 
Jo  fwish  I  knew  howto  repatf  elSetHoal  tb+frtjs.H 
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Sometimes  we  use  /  wish  when  we  are  a  bit  annoyed,  like 
this: 


Alan  Datpn!  Eve  just  bfokon  another  gla^s! 
Sarah  f  wish  you'd  be  more  catefuf 1 


Notice  that  we  use  would  here:  /  wish  you  would .  .  . 
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Hopes  and  wishes 


/  wish  you'd .  .  .  /  wish  you'd  be  more  careful.  Here  is 
Sarah  again;  this  time  repeat  what  she  says: 

Sarah  fwish  you'd  be  more  careful! 

Now  David  and  Harriet's  next-door  neighbour  is  singing 
and  slamming  doors  at  midnight. 

David  I  wish  he'd  make  less  noise! 

So  what  would  you  say  to  yourself  if  you  were  trying  to 
read  and  somebody  nearby  was  whistling.  Remember  the 
word  — to  whistle.  Stop  whistling! 

Jo  I  wish  he'd  stop  whistling ! 

Now  you  are  waiting  to  hear  a  famous  speaker,  but  the 
man  introducing  the  speaker  talks  and  talks.  Stop  talking! 

Jo  I  wish  he'd  stop  f§tking! 

Now  you  are  on  a  camping  holiday,  sharing  a  tent  with 
someone  who  snores.  Stop  snoring!  • 

Jo  I  wish  you'd  stop  sfipfifTg! 

And  finally  someone  yawns!  • 

Jo  I  wish  you'd  stop  yawning! 
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Another  way  of  introducing  a  wish  is  if  only  .  .  .This 
expresses  a  very  strong  feeling,  and  notice  that  it  is 
followed  by  a  falling  intonation.  Miss  Roke  has  just  seen 
a  wonderful  secretarial  job  advertised  in  the  paper.  The 
only  problem  is  — they  are  looking  for  a  fluent  Greek 
speaker.  Repeat  her  part: 


Miss  R  K  only  I  spoke  Greek!  ■ 


And  Mr  Watkins  badly  needs  a  bigger  office: 
MrW  If  only  we  had  a  bigger  bffice! 


Hopes  and  wishes 
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If  you  are  terribly  busy,  and  want  more  time  (but  you 
know  that  is  impossible)  what  do  you  say?# 

Jo  If  only  I  had  more  time!  i5 

And  if  you  like  to  live  by  the  sea?# 

Jo  If  only  I  lived  by  the  sea!  ■ 

And  if  you  are  desperately  trying  to  get  in  touch  with 
someone,  but  you  do  not  know  her  address: 

Jo  If  only  I  knew  her  address!  ■ 

You  can  use  If  only  ...  in  the  same  way  as  /  wish  .  . 
when  someone  is  doing  something  annoying,  and  you 
want  them  to  stop;  do  not  forget  to  use  would.  So  if  a 
man  near  you  is  sniffing--  what  do  you  say  to  yourself? 

Jo  If  only  he'd  stop  spiffing,  ft 
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Another  case  where  we  do  not  use  the  fall-rise  inton¬ 
ation  usual  for  hopes  and  wishes  is  when  the  sentence 
begins:  I  hope  to  .  .  .or  /  wish  to  ..  .  etc.  Listen  and 
repeat  Mr  Watkin's  part: 


Miss  R  When  d'you  plan  to  be  back  from  Bristol,  Mr  Watkins? 
Mr  W  Well,  I  hope  to  be  back  by  Wednesday. 


He  could  have  said: 


Mr  W  Well,  I  plan  to  be  back  by  Wednesday. 
Or: 


Mr  W  Well,  I  expect  to  be  back  by  Wednesday. 

But,  with  no  change  in  intonation,  he  says: 
Mr  W  Well,  I  hope  to  be  back  by  Wednesday. 


You  are  planning  to  spend  a  year  working  on  a  farm  in 
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Hopes  and  wishes 


New  Zealand.  Begin  your  answers  with  Well,  /  hope  .  .  . 


Alan  Where  are  you  going  after  you  leave  Britain,  Jo?# 
Jo  W^ll, 4  hope  to  go  te  New  Zealand. ■ 

Alan  How  long  ckyou  piae  to  stay?# 

Jo  Well,  4  hope  to  stay  fere  year. ■ 

Alan  A  yea/?  Hmmm.  What  are  you  going  to  dp  there?# 
Jo  Well, 4  hope  to  work  on  a  fatjn.  ■ 

Alan  That  should  be  fyo.  Hard  work,  though. 
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Now  listen  and  repeat  the  part  of  the  angry  customer  in 
this  restaurant  scene: 


Waiter  Yes,  maddm? 

Customer  4  wish  to  see  the  manager.  M 
Waiter  tn  what  confection,  madam? 

Customer  4  don't  wish  to  discoss  the  matter.  Kindly  fetch  tbe 
manager.  ■ 

This  use  of  /  wish  to  .  .  .  is  rather  formal  and  official. 

You  go  to  the  Rumanian  Embassy  to  apply  for  a  visa,  and 
speak  to  a  Rumanian  Embassy  Official: 

Official  Good  mornipg.  Can  fjielp  yPu? 

Jo  f  wish  to  apply  fof  a  t^sa.B 

Now  there  is  someone  at  the  door.  He  wants  to  see  you, 
but  you  do  not  want  to  see  him. 

Harriet  (whisper)  Nick's  at  the  door,  JO.# 

Jo  4  don't  wish  to  sop  him.  ■ 
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More  questions  and  answers 

Question  tags,  short  questions,  echo-questions 
and  short  answers. 
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Harriet 


David 


Harriet 


Harriet 

David 

Harriet 


David 

Harriet 

David 

Harriet 

David 

Harriet 


To  show  you  know  what  we  mean  by  question  tags,  here 
is  an  example: 

kHs  the  hftS^nth  today,  jsrVt  t il 
And  here  is  another: 

Terrible fticpr, Isn't  jt! 

And  another: 


Don't  tof.§eh,  v^\ll  you! 

Isn't  #*?, ‘hpn't  it!  and  v^ll  you! 

These  are  all  question  tags.  They  always  have  a  verb 
like  be,  have,  must,  can,  do  —  in  other  words  the  kind 
of  verb  that  can  be  the  first  word  in  a  yes/no  question. 
Listen  to  David  and  Harriet,  and  repeat  Harriet's  part: 

fhs  ctyd  todgy ,  7$n't  it?  ■ 

WeH,  remember  it's  Novecibpf. 

Y^s,  btrtfa^t  November  wasn't  cpid,  v\^sil?B 

Here  Harriet  is  abolutely  sure' of  herself,  and  she 
knows  that  David  will  agree.  Although  these  tags  look 
like  little  questions,  they  are  not  really.  Harriet  is 
not  asking  David  — she  is  reminding  him.  The  conversation 
continues: 

WeH,  last  November  was  exceptionally  warm,  so  they  say. 
We  c^drVt  wear  overcoats,  ctod  we?  ■ 

Not  to  the  ffi^t  vyeek,  certainly. 

Oh,  y©^,  it  get  cooler  f^ter,  3\drVt  jt?  ■ 

Quite  a  Bjt  cooler  —  bet  not  this,  cofd . 

There's  been  sriipw,  h^soT  there?  ■ 
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Stranger 

Alan 


Alan 


Stranger 

Jo 

Stranger 

Jo 

Stranger 

Jo 

Stranger 

Jo 

Stranger 

Jo 
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Patient 

Sarah 


Patient 


As  you  know,  the  English  love  talking  about  the  weather, 
so  do  some  other  nationalities,  for  that  matter.  Now  you 
respond  like  Alan: 

Brrrrr. 

Yes,  it  is  rather  cold,  isn't  it? 

Repeat  Alan's  part  again.  Be  careful!  Do  not  make  a 
break  after  cold.  We  see  the  comma,  when  it  is  written 
down  but  we  do  not  hear  it. 

ft  is  rather  cptd,  isn't  it? 

Now  you  do  these: 

Brrrrr!# 

It  is  rather  cold,  isn't  it?  ■ 

And  this  wi^d  .  .  .  • 
ft 7$  rather  windy,  isn't  it? 

And  this  wet!  Ugh !  • 

Itfs  rather  vvet,  isn't  it?  ■ 

Yet  you  remember  the  heat  lestsummer?# 
ft  was  rather  hot,  wasn't  it?  ■ 

But  d'you  remember  that  dreadful  fog  last  December?# 
ft  was  rather  foggy,  wasn't  it? 


Now  you  are  a  doctor.  Last  month  a  patient  came  to  you 
complaining  of  a  cough,  hiccups,  tiredness  and  a  very 
poor  appetite,  so  you  told  him  not  to  smoke,  not  to 
drink,  not  to  overwork  and  not  to  eat  sweets.  Sarah  will 
do  the  first  one. 

Morning,  Doctor,  (coughs)  My  cough's  no  better. 
You've  been  smoking  again,  haven't  you?# 

Now  you  do  these: 

Morning,  Dr^Jo.  (coughs)  f've  stjll  got  this  wretched 
cOwgfi.# 
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Jo  You've  been  srhoking  again,  Ffeyen't  you?B 
Patient  (hiccups)  P'raps  I  have,  hiccups )% 

Jo  You've  been  drinking  again,  haven't  you?  B 
Patient  (yawns)  A  bit,  Doctor.  (yawns)% 

Jo  You've  been  overworking  again,  haven't  you?B 
Patient  4ean4av?\id  it,  Dr  Jo.  But  my  main  trouble  is  — I've 
got  no  appetite.# 

Jo  You've  been  eating  sweets  again,  haven't  you? 
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The  same  falling  intonation  is  used  on  won't  you  and 
will  you  after  orders  and  warnings.  Listen  and  repeat: 


David  Get  here  early  tomorrow!!9: 

Get  here  early  tomorrow,  wbn't  you! 
Harriet  Don't  be  late! 

Don't  be  late,  \^\ll  you!B 
M  r  W  T  ry  to  be  here  at  nine . 

T ry  to  be  here  at  nf^e,  wpn't  you!  ■ 


Now  you  tell  young  Stephen  to  wash  his  face.# 

Jo  Wash  your  face,  w^n't  you!  5 

And  tell  him  not  to  forget  his  homework# 

Jo  Don't  forget  your  homework,  W\ll  you! 

Now  he  is  going  out  on  his  bike.  Warn  him  to  go  carefully. 
Jo  Go  carefully ,  wOp  't  you  I 

Warn  him  not  to  go  too  fast.# 

Jo  Don't  go  too  fast,  vfrjll  you!  B 

Warn  him  to  remember  to  look  before  crossing  the  road.# 
Jo  Look  before  crossing  the  road,  wtyi't  you!B 
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Jo 
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Mr  W 
Miss  R 
Mr  W 
Miss  R 
Mr  W 
Miss  R 


Mr  W 


David 


And  finally,  three  examples  using  that  encouraging  voice 
that  doctors  use  —  remember? 

Raise  it  as  htgh  aeyeu 

Now  you  are  the  doctor  again,  remind  your  patient  to 
keep  as  warm  as  he  can.  • 

Keep  as  warm  as  you  Q2h,  w^n't  you!  ■ 

And  ask  him  to  try  to  go  to  bed  early.  • 

Try  to  §e  te  bed  early,  wi^n't  you!  ■ 

And  tell  him  not  to  forget  his  medicine.  • 

Don't  for-get  yew  medicipe,  v^|l  you!  ■ 


Tags  very  often  rise,  too.  Listen  to  Mr  Watkins  who  is 
more  than  usually  forgetful  today,  and  repeat  his  part: 

h-'-s  the  today,  isrVt  \fi  ■ 

T  hat's  jy. 

1- haven't  opened  my  letters  yat,  have/?  ■ 

Not  yet,  Mr  Watkins,  rrp. 

Yetrsaid  it  wasMa^ch,  didn/t  ypli?  ■ 
l^\),  Mr  Watkins.  Hha  February. 

Now  would  you  say  Mr  Watkins  was  sure  or  unsure? 

He  was  extremely  unsure  and  so  his  tags  went  up: 

You  said  it  was  March,  didn't  yffu?  ■ 

Now  you  will  hear  some  questions  about  a  man  by  the 
name  of  Reg:  you  think  his  other  name  is  Hall,  you  think 
he  lives  in  Winchester,  you  think  he  is  a  violin  maker 
and  you  think  he  has  got  two  sons  who  also  make  violins, 
but  you  are  not  quite  sure. 

This  chap  Re^g,  Jo.  Any  idea  ef  his  ethefjiaP'fe?# 
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Jo  fhs  R$ll,  isn't  \fiw 

David  iT^II?  Alp!  Bid  someone  teU  me  he  lived  inj-lampsbif'e?# 
Jo  He  Hves  m  Winchester,  doesn't  J)b?  ■ 

David  Aed  be^ a  chpftsman,  I'm  told.  D'you  know  what 
be^n^kds?# 

Jo  He  makes  vieiil^s,  doesrVt  ])£?■ 

David  Is  that  it?  Has  he  any  sons  andvdaughte?s? ♦ 

Jo  He%  got  two  sbfts,  hasn't  fid?  M 
David  Well  you  seem  to  know  ^wte a 'fctit  about  him.  Yoo  donl 
happen  to  kftow  what  bis  «*ns  do,  by  any  chance?# 

Jo  Thpy  make  violins  ft\o,  don't  tlj^y?  ■ 

Of  course,  if  you  said  the  following,  that  was  a  good 
answer  too: 

Jo  They're  violin  makers  tbp,  aren't  tf)dy?M 
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All  the  tags  so  far  have  been  negative-positive  or 
positive-negative,  for  instance: 


Miss  R  ¥eu  Telephoned  Austria,  didn't  you? 

¥eu  d\dnT  telephone  Australia,  d(d  you? 

Don't  forget  te  bag  Australia,  \fyill  you? 

But  although  negative-negative  never  occurs,  we  do  find 
positive-positive  tags: 

Sarah  Guess  who  I  had  a  letter  from  this  morning! 

Alan  Oh,  so  be^  still  writing  to  you,  is  J}b? 

Sarah  Oh,  it  was  nothing  serious,  Alan.  Hey,  when  shall  we  go 
and  see  about  our  passports? 

Alan  Let's  go  this  afternoon,  shall  yvb? 

Positive-positives  always  rise.  Listen  and  repeat  Alan's 
part: 


Sarah  Guess  who  I  had  a  letter  from  this  morning! 
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Alan 

Sarah 

Alan 

Sarah 

Alan 


Mrs  S 

Sarah 
Mrs  S 


Sarah 
Mrs  S 

Sarah 
Mrs  S 


Sarah 
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Alan 


Harriet 


Oh,  so  he's  still  waiting  to  you,  is  I ykl  ■ 

Mrhm.  He  wrote  from  Yugoslavia . 

0^,  so  he  spends  his  holidays  abroad,  does  he?  ■ 

Well,  -I  think  business,  not  pteasyre. 

01y,  so  he-'s  got  a  job  over  there,  has  l)d?  ■ 

This  kind  of  tag  shows  great  interest  and  sometimes  a 
little  irony.  Do  these  —  and  remember  that  the  suggested 
answers  that  Sarah  gives  to  Mrs  Snobsley  are  not  the 
only  possibilities.  Perhaps  your  answer  was  just  as  good. 

.  .  .  so  one  day,  you  see,  I  was  talking  to  the  Prime 
Minister,  when  suddenly  .  .  .# 

Ob,  so  you  know  the  Prime  Minister,  do  ypli?  ■ 

0^,  yes,  we're  the  greatest  of  friends.  Anyway,  someone 
told  one  my  Rolls-Royce  was  parked  in  the  wrong  pt^ce, 
so  .  .  .• 

0^,  so  yorYve  got  a  Rolls-Royce,  have  yoti?B 
Oh,  goodness  yes.  Always  had  one.  I  mean,  every  million¬ 
aire  should  run  aTk}IJe!  • 

0tj,  so  you're  a  millionakp,  are  ypu?B 

Hm  sorry  N- really  shouldn't  ta^lk  about  it.  So  s^nyway, 

I  had  a  telephone  call  that  evening  at  the  Hilton,  you 
see .  .  .• 

0^,  so  you  stay  at  the  Helton,  doypd?B 

The  other  common  type  of  rising  tag  is  used  as  Alan 
used  it  a  bit  earlier. 

When  shall  we  go  and  see  about  our  passports? 

Let's  go  this  afternoon,  shall  yyh?B 

Now  do  these: 

Hey,  dd  —  shall  we  learn  some  Orduniah  or  shall  we  carry 
on  with  English?# 
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Jo 

Harriet 

Jo 


Harriet 
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Harriet 

David 

Harriet 


Grandpa 

Jo 


89 


Sarah 

Alan 

Sarah 

Alan 


Let's  carry  on  with  English,  shall  wfe?B 

Shall  we  give  up<QO^,  or  shall  we  finish  this  lesson? # 

Let's  finish  this  lesson,  shall  vyb?  ■ 

Now  here  are  some  more  where  you  can  use  your  imagin¬ 
ation  more  freely. 

(pensive)  Ml  What  shall  we  do  if  we  fail  our  exam?# 

How  shall  we  go  to  Spain  this  summer?  By  air,  by  tr^ln 
or  wt^at?# 

David  and/are  going,  so  are  ygu,  of  cpufse  .  .  .  Who  else 
shall  we  invite?# 

Notice  how  we  use  shall  I?,  shall  we?  after  I'll  and 
We'll: 

The  Post  Office  shuts  at  five! 

We'll  go  straight  av^ay,  shall  yyb? 

P'raps  we'd  better.  R^y  — Is  the  baek  door  opph? 
Twqnder.  .  .  I'll  go  and  chapk  it,  shall/? 

So  what  would  you  say  if  someone  said: 

What  a  terrible  noise,  that  rrrysic  on  the  wifeless!  # 

I  1 1  turn  ■rt  shall/?  ■ 

Now  a  word  of  warning:  do  not  confuse  question  tags 
with  true  short  questions  which  we  looked  at  on  page  27. 
Sarah  and  Alan  are  just  coming  out  of  a  concert. 

Tenjctyed  that,  Alpn.  Did^pj'f? 

V^s,  very  rh^ch.  But  the  fellow  that  wrote  that  second 
pipee  —  hve  never  Kfeprd  of  him  before.  Have^pd? 

Well,  fVeft^ard  of  hjm,  but  that's  afl.  I'm  httpgry. 
Are^pd? 

Starving. 
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More  questions  and  answers 


As  you  see,  there  is  a  change  of  subject:  /  and  you: 

Sarah  I'm  fujngry.  Are^jd? 

Repeat  the  following  examples: 

Sarah  I'm  fcm^gry.  £10^96?  ■ 

4Ve finished .  Have>Y9^?B 

You  meet  Alan  in  the  street  and  he  says  this: 

Alan  Hejjp!  You  look  tipgd. 

You  say: 

Jo  Y^s,+eh^n.  Are^p<j?  ■ 

Now  do  these: 

Alan  HeHp!  Jo.  You  look  tiped!  • 

Jo  Y^s,4a^n.  Are^rfPB 
Alan  Atiftje.  Have  you  beenovoryvorkip^?# 

Jo  Y^,4  h^ve.  Have^d?  B 
Alan  A  tittle!  You^d  like  a  fryliday,  I  imagipe.B 
Jo  Y^s,f  whyU Id.  Would 

Alan  WouldoU  mjnd  ope!  S^ill,  yoo  get  a  0h{1stmas  holiday, 
I  s^pgse?# 

Jo  Y^s,4dp.  Do>^9ii(?  B 
Alan  Well,  afevydp^s. 
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Next  we  will  look  at  Echo  Questions.  Listen  to  Alan  and 
Sarah  again,  talking  about  Sarah's  tiredness,  but  in  a 
rather  different  way: 


Alan  Hello,  Sar^h!  You  look  tijjed! 

Sarah  vQp/? 

Alan  I  tfwrk  yotEve  been  overworking,  you  know. 
Sarah  yHavej'r’ 
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Alan 
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Alan 

Sarah 

Alan 

Sarah 


Harriet 
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Miss  R 

Detective 
Miss  Roke 
Detective 


If  Sarah  said  Really?  Is  that  true?  Oh?  the  meaning 
would  be  the  same.  Listen  again  and  repeat  Sarah's  part: 

HeJIo,  Sarjjh!  You  teak  till'd! 

I  think  you've  been  overvfrprking,  you  know. 
yHave/I^B 

-1+  yen  asked  your  boss  far  e  few  beys'  -rest,  hetdsay 
yfrs.  I'm  s&(e. 

,Would  b&B 

Gf  coyrse  he  would.  The  office  could  manage  without  you 
for  a  day  or  tyyd! 
iCouldiftB 

Here  are  some  for  you : 

You  teak  well,  >1©!# 

Wtyl,  you  looked  a  bit  tlt^d  when  I  last  saw  you.  # 
\thoughtjo,  gh^yway.~Qji,by  tbev^y,  there's  an  exhibi¬ 
tion  at  the  Town  R^ll.# 

MT^m.  A  model  engineering  exhibition.  There  was  one  fe^t 
year,  actually.# 

This  Is  going  to  be  the  last  5\e,  apparently.# 

So  they  sqy.  Thoy'ro  net  Raving  one  next  ygar.# 

Gf  course.  Lm  \>pry  ^prry  about  it.# 

Sometimes  we  need  to  show  more  than  just  interest.  A 
detective  is  interviewing  Miss  Roke  about  an  office 
break-in: 

There's  always  a  fat  ef  TTteoey  tn  tbeafffee  Sc(fe,  af 
eetrr^e. 
there? 

And  we  have  quitee  lot  of  visitors,  as  vfoll .  .  . 

©9  you? 
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Miss  R 

Detective 


Miss  R 

Detective 
Miss  R 
Detective 
Miss  R 

Detective 


Alan 

Sarah 


Alan 

Jo 

Alan 

Jo 

Alan 

Jo 


Oh,  yes,  wefTty.  And  one  of  the  typists  has  a  &w-friend 
in -a  dynamite  factory. 

Has  she? 

This  intonation  shows  that  Miss  Roke  is  giving  import¬ 
ant  new  facts,  of  great  interest  to  the  detective.  Listen 
again  and  repeat  the  dectective's  part: 

Tbefe's  always  a  lot  of  money  in  the  office  §dfe,  of 
eetifse. 

Is  there?  ■ 

And  we  have  quite  a  lot  of  Visiters,  as  vtell .  .  . 

Do  you?  ■ 

Oh,  yes,  we  city.  And  one  of  the  typists  has  a  Boy-friend 
in  a  dynamite  factory. 

Has  she?  ■ 

This  is  basically  a  falling  pattern,  but  there  is  a 
sharp  rise  before  the  fall.  You  will  find  that  a  rise- 
fall  like  this  always  shows  special  interest,  sometimes 
with  a  bit  of  suspicion,  irony  or  humour.  If  someone 
reads  you  a  rather  ridiculous  article  from  the  newspaper, 
how  will  you  reply?  Do  the  first  one  as  Sarah  does  it: 

Hey,  Sarah!  The  King  of  Ofdpnia  wants  to  invade  the  Isle 
of  Wight. 

Does  he?  ■ 

Now  do  these: 

Hey,  Jd!  The  King  of  Ordvinia  wants  to  invade  the  Isle 
ef  Wight.# 

Does  he?  ■ 

He's  sending  a  hundred  soldiers!  • 
l^he?H 

TheyYe  carrying  wooden  sticks  and  rifles!  • 

Are  they?  ■ 


More  question  and  answers 
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Sarah 

Jo 

Sarah 

Jo 

Sarah 

Jo 

Sarah 

Jo 


Jo 


Jo 
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David 

Harriet 

David 

Harriet 

David 

Harriet 


And  sometimes  this  intonation  shows  that  you  are  very 
impressed  by  someone: 

My  younger  bmthgp%  top  of  his  cte^s  at  school!  • 
ts^hePB 

He  always  gets  at  leS^t  ninety  per  cent  in  exams!  • 

Does  he?  ■ 

He  never  forgets  anything!  • 

Doesn't  he?  ■ 

He  ean  speak  very  good  French  already!  • 

Cap  he?H 

Or  you  could  simply  say: 

Oh?  ■ 

Or  even: 

Wonderful!  ■ 

Marvellous!  ■ 

Amazing!  ■ 

Fantastic!  ■ 

As  you  see,  these  Echo-Questions  look  like  questions, 
but  really  they  are  not.  Now  for  something  that  does  not 
even  look  like  a  question,  and  that  is  the  Short  Answer. 
Sometimes  it  answers  a  question,  sometimes  it  agrees  with 
a  comment,  and  sometimes  it  disagrees  with  a  comment. 
Listen  and  repeat  Harriet's  part: 

We  should  come  here  more  often.  It's  rfTarvellous! 

We  should.  ■ 

Did  we  come  up  here  last  year  atpjtf 
We  didn't.  ■ 

Haven't  I  told  you  the  stofy  ef  the  old  man  that  used  te 
live  in  the  woods  up  herd? 

You  haven't.  ■ 
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More  questions  and  answers 


Practise  those  again  one  by  one.  Listen  and  repeat: 

Harriet  We  should.  ■ 

Wedl^iVt.  ■ 

Ta>p.  ■ 

They  c^'t.B 

Here  are  some  for  quick  practice: 

David  C^ld,  Jp,  IsrVt  it!  # 

Jo  Lt'hj!  ■ 

David  S^\,  441  soon  be  sphuejl  • 

Jo  ■ 

David  We  haven't  had  aey  really  days  this  year  yet 
th^kfgh,  hc^ve  we?  • 

Jo  We  Kciyen't.  ■ 

David  ^11,-l-s'pose  we  mustn't  expect  price  weather  m  March.# 
Jo  We  mustn't.  B 

93  We  often  add  Yes  or  No,  as  we  did  on  page  32,  like  this: 

David  Y^s,+c^n.B 

fop ,  they  couldn't.  B 

Be  careful!  There  are  two  sharp  falls  here.  Notice  they 
are  not: 

Yes,  +  c^n  or  ?^s,  I  can  but 
David  Y^s,  Tc^n. 

Now  at  natural  speed.  Make  sure  you  join  them  together 
properly: 

Y^s,  +  c^n.  B 

^,+c^i't.B 


David 


More  question  and  answers 
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Here  are  some  for  you : 

David  YotTre  studying  English  at  the  moment,  jo,  aren't  yp(j?# 
Jo  Y^s,4a\n.B 

David  -4+magine  the  intonation  of  ^Qur  language -isn't  exactly 
the  Scf^ne  as -English  intonation?# 

Jo  fop,ftl^n't.B 

David  A|l  languages  are  different  in  tf\at  way,  I  s'pgae? # 

Jo  Yt^s,  they  eh;e.B 

David  There  aren't  many  -Eoglishnpem  that  speak  your  language 
really  vyell,  a'hp  there?# 

Jo  hfp,  there  ai^n't.B 
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Stephen 
Linda 
S  and  L 


Jo 


Now  listen  to  a  rather  different  kind  of  short  answer: 

Now,  who's  been  to  France? 

\haye. 

And  did  anyone  go  tOvHollatxf  for  theTlower  Festival? 

Y^^did. 

And  does  anyone  know  how  to  count  to  Jeff  inGermafi? 
\6o. 

Here  the  important  word  is  /.  Repeat  the  short  answers 
again: 

t\have.  ■ 

Y^did.B 

\do.U 

If  someone  asked  this  question,  what  would  you  say? 
Who's  J\j>? 

!»am.  ■ 

And  if  your  sister  loves  ice-cream,  what  do  you  say  to 
this? 
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More  questions  and  answers 


Harriet 

Jo 


Stephen 

Jo 

Stephen 

Jo 

Stephen 

Jo 

Stephen 

Jo 
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Sarah 

Alan 

Sarah 

Alan 


Alan 


Does  anyone  here  (ike  ieetfrearh?# 

My  §^ster  does.  ■ 

Here  are  one  or  two  more: 

've  been  wondering  about  the  sun  and  tbe  rnbpn. 
Which  one  is  nearer  tbe  ea^th?# 

Tbe  mbpn  is.B 

And  which  gives  tine  earth  its  energy.# 

Tbe  st^n  does.  ■ 

And  who'st^lder,  Jo,  you  er  nqe?B 
Tyam.B 

Who  gees  te  b^d  earlier,  Jo,  you  er  rr^e?# 

Y^u  do.  ■ 

Now  listen  to  Sarah  and  Alan: 

¥euf  parents  both  take  sugar  in  their  tbp,  don't  they, 
Alafi? 

My  mother  doesp>t. 

^1  I  thought  she  difl.  And  none  of  your  family  like 
vcoffed,  dp  they? 

Repeat  Alan's  part  again: 

My  e^other  doesn't.  ■ 

Notice  that  the  comment  usually  starts  with  Allot 
Everyone  or  Everything  or  Both,  or  else,  No  or  No-one 
or  Nothing  or  Neither.  The  answer  says  'Yes,  you're 
partly  right,  but  you're  partly  wrong'.  You  have  already 
met  this  meaning  for  the  fall-rise  intonation  on  page  40. 
Listen  again  and  repeat  Sarah's  part: 


Alan 


What  abetrt  yettf  parents,  Sarah?  Do  theytboth  smpke? 


More  question  and  answers 
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Sarah  My  father  dges M 
Alan  Afeyall  your  family  vegetarians? 

Sarah  My  lather  isrpt.B 

Alan  And  you  say  none  of  you  has  ever  hadyStomach-aghfe? 

Sarah  -iJnaye.B 

Now  imagine  that  you  have  been  to  Ordunia,  you  can 
speak  the  language  and  you  know  the  Prime  Minister  of 
the  country.  But  you  cannot  swim  and  you  do  not  spend 
your  summer  holidays  by  the  sea.  A  representative  of  the 
Ordunian  Tourist  Board  is  speaking  to  a  group  of  poten¬ 
tial  customers  at  a  reception. 

Rep  Mow,  J  don't  s' pose  anyone  here's  been  to  btrt 

frisa  nKje  country.# 

Jo  -fyhaye.B 

Rep  ~R^ally?4  hope  you  enjoyed  ]X.  Nobody  here  can  speak 
©Kfijnian  J  imagine?# 

Jo  /\can.B 

Rep  Ah,  wbll,  that'll  be  ^ery  useful.  New,  the  Prime  Minister, 
whom  Una  sure  you  don't  know,  will  be  visiting  .  .  .# 

Jo  \<$&.  B 

Rep  to  that  c^se  we  can  probably  •offer  you  -a  very  good  jt^b 
in  oor  organisation.  By  the  w^y  —  everybody  here  can 
sv<im,  I  assujme?# 

Jo  -kc^pr't.B 

Rep  Bet  5^11,  rim  sure  that  you  ati  spend  your  summer 
holidays  by  the  aeat  so  you'll .  .  .# 

Jo  Hydpn't.B 
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You  will  be  relieved  to  know  that  there  is  only  one  more 
important  kind  of  Short  Answer,  and  that  is  the  Contra¬ 
diction.  I  say  fizzy  lemonade  is  good  for  you,  and  you 
say  it  is  poison;  in  other  words  direct  disagreement. 

Listen  to  Mr  Watkins  and  Miss  Roke,  and  repeat  her  part: 
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More  questions  and  answers 


M r  W  S^rry  to  interrupt  you  ag§in .  They  speak  S-j^nish  in 
Brazil,  don't  tfyeV? 

MissR  Np,  they  dopff 

MrW  But  you  said  the  other  daV  that  ^1  Latin  America  was 
Spanish-speaking. 

MissR  fopjdjdgtf.  B 

MrW  \fi^ll, -it  doesn't  matter  anyway,  because  we  npver  get  any 
enquiries  from  Brazil. 

MissR  ?ps,  we  d^B 

MrW  Oh,  dper!  f  seem  to  be  getting  it  afi  wr^ng  todey! 

Now  you  contradict  your  English  teacher  in  the  same  way: 

Teacher  You're  not  taking  your  English  very  seriously,  Jo.# 

Jo  V^s,l_aprf.B 

Teacher  \?^pll,  I  get  the  irnprpssign  you  don't  pTpctise  outside 
the  classroom.  • 

Jo  V^sjtf.B 

Teacher  \A?pll,  if  you  ask-Rt^,  you're  wasting  a  lot  of  your  tif^ie.# 

Jo  ftto,  hm  rjM.B 

Teacher  After  lh|l,  English  is  vety  im[5prtant,  I  mean  ids  spoken 
in  evefy  country  in  the  wVld,)^n't  it?# 

Jo  ftp,  itisn^B 

Teacher  Wpll,  maybe  not  just  yqjt,  but  national  T&pguages'-H  soon 
disaprfcar,  I  mean,  wbp't  they,  and  then  .  .  .# 

Jo  f^o,  theywprf't.B 
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Too,  either,  only,  just  and  even 
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Alan 
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David 

Harriet 


Interviewer 
Mr  Nichols 


Interviewer 


Listen  to  Alan  and  Sarah: 

Does  your  uaele  grow parley  on  his  farm,  Sarah? 

\^s.  He  grows  red  cabbage,  tbp. 

Now  listen  to  David  and  Harriet: 

Does  your  uncle  grow  whitecabbage  on  his  farm,  Harriet? 
V^s.  Hegfows  rb(d  cabbage,  tbp. 

Did  you  notice  the  change  of  stress  on  red  cabbage? 
Listen  again,  and  this  time  repeat  Sarah  and  Harriet's 
parts: 

Does  your  tmefe  growybarley  ojn  his  farm,  Safari? 

Tbs.  He  gfows  red  cabbage,  tt\o.  ■ 

Does  your  uncle  grow  white  cabbage  on  his  farm,  Harriet? 
Yb^.  He  gfows  r^d  cabbage,  tb|0.  ■ 

Here  is  another;  Mr  Nichols,  whose  factory  makes  pickle, 
is  being  interviewed; 

T  understand  you  Hby' quite  a  lot  of  red  cabbage, 

Mr  Nichols? 

Y^s.  righ^w  red  cabbage,  tbp. 

And  another:  this  time  the  interviewer  is  questioning 
Mr  Nichol's  cousin,  Mr  Wicks: 

Now  yoof  cbestri  grows  quite  a  bit  ©I  Fed  cabbage, 

Mr  Wicks. 

CVr^grow  red  cabbage,  tbp. 


Mr  Wicks 


The  stress  has  moved  again,  twice.  This  time  repeat  Mr 
Nichols  and  Mr  Wick's  parts: 


96 


Too,  either,  only,  just  and  even 


Interviewer 

Mr  Nichols 
Interviewer 
Mr  Wicks 


Alan 

Jo 

Alan 

Jo 

Alan 


Jo 


Miss  R 


Mr  W 


4  understand  you  buy  quite  a  lot  of  red  cabbage, 

IMr  Nichols? 

Y^s.4gh^w  red  cabbage, 

New  yew  cousin  grows  quite  a  bit  of  red  cabbage,  Mr  \Njcks. 
O^/^grow  red  cabbage,  f^o.  ■ 

Notice  that  in  all  these  cases  too  stays  in  the  same 
place.  What  moves  is  the  stress:  not  only  barley  but  red 
cabbage,  too.  Not  only  white  cabbage,  but  red  cabbage, 
too.  Mr  Nichols  doesn't  only  buy  it,  he  grows  it,  too. 

Not  only  Mr  Nichols,  but  his  cousin,  too. 

Here  are  some  for  you  to  practise.  The  situation  is  this: 
you  are  interested  in  architecture-- both  traditional 
and  modern  — and  you  have  been  to  both  East  and  West 
Africa.  You  have  not  only  travelled  there  —  you  have 
lived  there,  too.  Here  is  Alan  to  ask  you  some  questions: 

So  you've  been  to  West  ^frica,  Jo? 

(East)# 

Y^s,  bvebeen  to  E^st  Africa,  tbp.H 
finally?  BoW  marvellous  —  travelling  in  t^frica! 

(Lived  in  Africa)# 

O^i,  Eve  li^ed  in  Africa,  ft^o.  ■ 

And  you're  interested  in  traditional  architecture,  I 
believe? 

(Modern  .  .  .)# 

Ytes,  I'm  interested  fn  rf^odem  architecture,  ft^o.  ■ 


If  the  idea  is  negative,  too  changes  to  either.  Listen 
and  repeat  Mr  Watkins's  part: 

Em  wondering  what's  happened  to  etrr  stock  of  postage 
stamps.  We  didn't  send  any  first -class, letters  yesterday, 
did  w^? 

Np,  we  didn't  send  any  sfepond-class  letters, Thither.  ■ 


Too,  either,  only,  just  and  even 
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Now  do  these: 

Sarah  TW'-H  know  you  dorr4  kkee^lt  in  your  t§a,  feyt  what 
about  your  coffee?# 

Jo  4  don't  like  salt  m  my  coffee,  ^ther.  B 
Sarah  ¥eu  don't  like^salt  in  your  coffgd?  What  abotrt  jtypper?# 
Jo  4  dorHt  like  (typper  in  my  coffee,  either. ■ 

Sarah  So  yeti  don't  tike  pepper  in  your  coffee?  What  about  your 
biyther?# 

Jo  Pip  doesn't  like  pepper  in  his  coffee,  ^jther.  M 
Sarah  So  what  abotrt  bfs  Tty?# 

Jo  He  doesn't  tike  pepper  m  bis  fty,  ^jther.  U 
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Now  listen  to  Harriet  and  David;  repeat  Harriet's  part: 


David  Is  it  true  that  Douglas  makes  gold'yvatchty? 
Harriet  Tty,  hte  eftly  feptys  gold  watches.  M 


Now  listen  to  Sarah  and  Alan;  repeat  Alan's  part: 


Sarah  ts  it  true  that  Douglas  repairs  sHvero/vatche^? 

Alan  Tty,  he  repaifs  c^ld  watches. U 

In  the  first  case  David  was  right  about  the  gold  watches, 
but  wrong  about  what  Douglas  did.  Make?  No:  repair! 
Listen  to  the  first  case  again: 

David  4s  it  true  that  Douglas  makes  gold '.waters? 

Harriet  f^o,  he  ooly  repairs  gold  watches.  U 

But  in  the  second  case  Sarah  was  right  about  repairing 
watches,  but  wrong  about  the  metal.  Silver?  No:  gold! 
Listen  to  the  second  case  again: 


4s  it  true  that- 


ywatcjjds? 


Ity>,  he  eftfy  fepaifs  <tyd  watches. I 


Sarah 

Alan 


Now  do  the  next  one: 
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Too,  either,  only,  just  and  even 


David  ikf  —  does  Douglas  repakgold^earrip^s?# 

Jo  1%),  he  only  repairs  §etd  vetches.  U 

An  acquaintance  of  yours  called  Alison  is  studying 
Economic  Geography;  nothing  else.  Not  teaching  — only 
studying.  Practise  the  following: 

Alan  So  Alison's  teaching  Economic  Geography  fQo,  is  s>fe?» 

Jo  ftp,  she's  only  sQjdying  Economic  Geography . ■ 

David  So  sbe^s  studying  Physical  Geography,  t^o,  is  sp/e?0 
Jo  ftp,  she's  or4y  studying  Eeeftymic  Geography.B 
Alan  Wbat  aboet  Economic  ftjstory? -I- imagine  tfrgt  comes  into 
lT, 

Jo  ftp,  she's  oofy  studying  E-eonomic  Geography.  U 
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As  you  know,  we  often  use  just  in  the  same  sense  as 
only.  Listen  and  repeat  Mr  Watkins's  part: 


Inquirer  Are  you  pushing  Eoglisfrvcherries  in  your  advertising 
campaign? 

MrW  ftp,  we'pe  jost  encouragiog  people  to  eat  English  apples.  U 
Now  you  do  these: 

David  Pftpy.  te  he  encouraging  people  to  eatylrish  apples, 

Jo  ftp,  he's  just  encouraging  people  to  eat~Epglish  apples.  B 
Sarah  D'you  mean  betstforcing  people  to  eat  English  apples?* 

Jo  ftp,  he's  jost  encouraging  people  to  eat  English  apples.B 

Practise  that  last  once  again  because  of  the  long  tail 
of  unstressed  words;  be  sure  to  join  the  words  properly 
too: 


ftp,  he's  jost  encouraging  people  to  eat  Engish  apples. ■ 


Jo 


Too,  either,  only,  just  and  even 
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Harriet 

Jo 

Alan 
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Here  are  David  and  Harriet  again;  repeat  David's  part: 

I've  heard  that  Willie  Grant  wrote  books  on  all  subjects. 

OFi,  V^s,  he  even  wrote  a  book  on  Scottish  trails.  B 

And  now  Alan  and  Sarah;  repeat  Sarah's  part: 

Pve  heard  that  Willie  Grant  wrote  books  on  trains  aW 
over  the  wppd. 

Oh,'yfcp,  he  even  wrote  a  book  on  Sottish  trains. ■ 

And  now  Miss  Roke  and  Mr  Watkins;  repeat  Mr  Watkins's 
part: 

kve  heard  that  Willie  Gjaht  was  a  great  e^pprt  on 
Scottish  trains. 

Oh,  y©§,  he  even  wrote  a  bbpk  on  Scottish  trains.  ■ 

Now  you  know  an  odd  character  who  wears  his  overcoat 
in  the  house.  You  will  hear  two  questions,  and  your 
answer  will  surprise  the  questioner: 

Is  it  tree  that  eld  Ffed  wears  his^overcpdt  wherever  he 

Oh,-^,  he  even  wears  his  overcoat  in  the  h<3\se.B 
hve  been  teid  that  ©Id  Frpd's  hpese  is  freezing -qo jd.# 
Oh.'y^s,  he  even  wears  his  Overcoat  in  the  house.  B 

Another  acquaintance  of  yours  speaks  Chinese: 

Someone  told  n ys  Rosemary  speaks  several  f^pguages.# 
0h,7^s,  she  even  speaks  Ghthhpe.  B 
¥ee  know  ftQsemary,  —  is  ft  true  she  can  read  GhiQe^d?# 
Dh,7^s,  she  even  speaks  Chinese.  B 

And  a  very  rich  friend  has  bought  a  castle: 

This  fellow  Stanley  — he  Id^esepstles,  so  J  hear.# 


David 
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Miss  R 
Salesman 
Miss  R 
Salesman 


Salesman 


Miss  R 

Jo 
Miss  R 

Jo 
Miss  R 


Jo 


Too,  either,  only,  just  and  even 

Oh,  y^s,  he's  even  bbpght  a  castle.  ■ 

What's  all  this  about  a  chap  called  Stanley  who  goes 
round  buying  things?  • 

Oh,  y^s,  he^  even  bought  a  castle.  ■ 

Sometimes  even  stands  at  the  beginning  of  the  sentence: 

This  new  typewriter  —  is  it  light  in  weight? 

Oh,  y?(s,  even  a  cf^ld  can  carry  it. 

What  about  maintenance?  la  it  easy  to  fegai/? 

Oh,  y^s,  evonl^can  repair  it. 

Practise  those  two  once  again: 

Even  a  child  can  carry  it.  ■ 

Even >, can  repair  it.  ■ 

Now  you  are  the  salesman: 

What  abeat  the  prfpe?  No  doabt  a  lai^e  office  could 
afford  one  .  .  .# 

Oh,  V^s,  even  a  small  office  could  afford  one.B 
Gbyd.  Now  I  see  that  aU  year  new  typewriters  have  a 
guarantee,  bat  what  abeat  yeaf  second-haqd  ones?  • 

Oh,  y^s,  even  oaf  second -hhpd  ones  have  a  guarantee.  U 
Pm  gl^d  to  hear  that.  Now  yea  say  that  yeaf  de-laxe 
model  is  extremely  popular,  bat  what  abeat  yeaf  standard 
modej?# 

Oh,  yes,  even  our  standard  model's  extremely  popular. 
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Index 


The  numbers  refer  to  the  sections  in  which  the  items  listed 
below  are  practised. 
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Hopes  and  Wishes  72-80 
How  d'you  do?  4 
/  do  hope  +  clause  75 
/  don't  think  so  38-39 
/  doubt  it  34 
/  hope  +  clause  73 
/  hope  so  34 
/  hope  to  +  infinitive  80 
I'm  afraid  .  .  .  15-16;  40-41 

/  shouldn't  be  surprised  40 
I'm  sorry  ...  10-17 


I'm  sorry  to  hear  that  22-23 
/  suppose  so  .  .  .  38-39 

/  think  so  .  .  .  38-39 
/  thought .  .  .  (and  I  was 
right)  59 

/  thought .  .  .  (but  I  was 
wrong)  59-61 
/  was  afraid  .  .  .  59-60 

/  wish  +  clause  76-78 
/  wish  to  ..  .  80-81 

/  won't  be  long  ...  25 

//"—clauses  55-56;  68-69 
Intrigue  87;  91 
indeed  9 
Indignation  35;  37 
Indirect  Speech  59-60 
Introductions  5 
Invitations  64 
Irony  91 
it  won't  hurt  25 
It  won't  take  long  25 
Just  100 
Let's  ...  70;  88 
Let's  hope  +  clause  74 
Lists  63 
may  (vb)  38 
Modal  verbs  82-96 
Never\  20 
Never  mind  25 
No,  thank  you  8-9 
No,  thanks  8-9 
Not  as  far  as  .  .  .  36 

Not  at  all  8-12 
Not  necessarily  38-42 
Oh,  dear  23 
...  on  earth  .  .  .  49-50 
only  26;  97-99 


Orders  66-67 
Partial  affirmation  and 
negation  38-46;  95 
Positive  sentence  with  Positive 
Question  Tag  87-88 
Puzzled  repetition  33 
Question  Tags  82-88 
Really?  21 

Reassurances  25-26;  67 
Repeated  Nominals  at  end  of 
sentence  57-59 
Repeated  WH-Questions  51 
Reversible  Sentences  54-55 
Secondary  Information  early  in 
sentence  52-54;  59-62 
late  in  sentence  54-59 
See  you  ...  7 

Shall  l/we?  88 
Short  Answers  92-96 
Short  Questions  31;  89-91 
sorry  11-17;  22-23 
Stressed  pronouns  30;  97; 

102 

Stressed  verb  be  in 
agreements  83 
Suggestions  70-71 
Surprise  20-24 
Suspicion  91 
Sympathy  22-24 
Telephone  6 
Tentative  suggestions  71 
Thanks  and  Apologies  8-19 
That's  all  right  14 
too  (=  also)  30;  97;  95-96 
Volunteering  88 
Warnings  68-69;  85 
Well  done  21 
WH-Questions  47-51 
WH-Questions,  repeated  51 
What  on  earth  etc  49-50 
will  (vb)  44 
Yes,  please  8-9 
Yes/ No  Questions  27-34 
Yes/No  Questions  in 
series  34 

You  could  always  ...  71 


Intonation  Practice  is  humorous,  light, 
and  interesting.  It  is  easy  for  both  students 
and  teachers  to  use  as  it  assumes  no 
previous  knowledge  of  the  subject.  It  is  a 
practical  book  which  presents  intonation 
from  a  functional/communicative  aspect. 
The  material  is  grouped  into  functions 
such  as  greeting,  thanking,  wishing  and 
hoping,  reassuring,  etc,  and  the  inton¬ 
ation  is  presented  in  a  simple,  graphic 
form  which  can  be  understood  by  students 
at  all  levels.  The  early  chapters  can  be 
used  by  near  beginners  and  the  book  pro¬ 
gresses  to  intermediate  level,  but  it  can 
be  used  at  any  level  as  practice  material 
and  as  a  continual  source  of  reference 
throughout  the  student’s  language¬ 
learning  career. 

Intonation  Practice  can  be  used  in  the 
classroom,  in  a  language  laboratory,  for 
private  study,  and  in  conjunction  with  a 
regular  English  course.  All  examples  in 
the  book  are  overlaid  with  a  second 
colour  to  show  the  rise  and  fall  of  the 
intonation.  All  the  examples  are  containeo 
in  three  cassettes,  Easy  (sections  1  -34), 
Moderate  (sections  35  -  63),  and  More 
Difficult  (sections  64-  102).  There  is  also 
a  set  of  three  teaching  tapes  which  con¬ 
tain  the  same  material  as  the  cassettes. 
A  comprehensive  index  allows  either  the 
student  or  the  teacher  to  find  relevant 
sections  in  the  book  to  complement 
other  material  or  to  practise.certain 
areas  of  intonation. 
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